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Credit for our dazzling PHANTOM 
OF THE OPERA cover must be 1 
divvied up among Lon Chaney. 
Universal Films, and TMT staffer 
Ron Barlow, who. under the 
watchful eye and patient super- 
vision of the. entire TMT Art 
Department, stalled the original 
photo without making hardly any 
mistakes. 


First off (firstly? to begin with?), we’d like to 
clear up a few monstrous matters that may have 
caused no mean amount of confusion in the already 
haunted minds of TMT readers everywhere. You 
may recall that our NEXT ISSUE forecast in TMT 
#38 promised a whole bunch of exciting items that 
never appeared in TMT #39 because we decided to 
publish a special giant poster issue to celebrate, in 
our own weird way, the then-upcoming holiday 
season. That understood, one might have Ijeen led 
to expect the items promised in #38 to then appear 
in TMT #40, but even this turned out to be only 
partially the case. In the high-pressure world of 
big-time publishing— and even in the more modest 
realm of MONSTER TIMES publishing— all kinds 
of problems and last-minute changes can, and 
usually do, crop up. In order to make a long, dull 
story short and sweet, suffice it to say that the 
Zacherly Interview, our Werewolves In the Comics 
survey and the “Food For Thought" strip originally 
scheduled for this issue will appear next time 
instead (maybe). However, we’re sure you won’t be 
disappointed with the spellbinding stuff appearing 
in their stead: Gail Morgan Hickman’s profile/in- 
terview with stop-motion maven Jim Danforth 
(complete with exclusive stills from Jim’s private 
collection), Dean Latimer’s ruthless expose of the 
wooly-minded works of alien-obsessed author Erich 
Von Daniken, and Bojak's latest satiric comic strip, 
which takes you on a twisted trip down Mediocrity 
Lane. All high-quality efforts, we assure you, and 
material that cost us plenty pretty pennies to 
publish here. 

That out of the way, we’d like to alert TMT 
readers in the Fun City area to three new centers 
of cultural enlightenement that recently opened 
here: The Highbridge Theater at 18 East 17th 
Street will be screening rare fright films on 
weekend evenings; the Cultural Gallery at 112 
West 21st offers vintage films of every stripe (with 
an accent on the obscure) on Saturday nights; and 
the Super snipe Comic Art Gallery at 153 East 84 th 
Street will be exhibiting works by top comic 
artists. More info about these new exponents of 
creature culture can be found in our Teletype 
section. 

We were going to sign off with our usual 
optimistic state of the state statement, but things 
have been so depressing of late that we just can’t 
bring ourselves to do it. Do you realize that things 
have gotten so out of hand that it’s actually cheaper 
for two people to starve than for one person to eat? 
Even vampires are said to be feeling the pinch, 
what with the rising cost of blood and all, and Con 
Ed’s exorbitant rate hikes have not made mad 
doctors of modest means’ lives any easier. Still, if 
nothing else, you can continue to count on THE 
MONSTER TIMES to remind you monthly that 
things could always be worse. After all, the folks in 
Tokyo not only have to contend with rampaging 
inflation even worse than what we’re experiencing 
here, but also have a couple dozen giant monsters 
to keep a constant wary eye on. ■ 
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SON OF KONG! 

Scare scholar Jason Thomas provides a peril-laden eyewitness account 
of the life and times of Kong s Number One Son m our TMT fiimbook feature. 
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I Writer David S Skipper reminisces with Fay Wray about her cinematic experiences 
with the Eighth Wonder of ihe World. KING KONG 
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Ron Haydock profiles DR SPEKTOR. a Gold Key s occult superhero created by writer 
Don Glut and a character who runs into more than his lair share of infamous monsters. 
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In Arthur Lennigs excellent Bela biography. THE COUNT. TMT editor Joe Kane 
reviews the recently published work, illustrated with rare Lugosi photos. 



DEFILER OF THE ANCIENTS 0 : » 4. ^ 

TMT s resident caustic critic. Mean Dean Latimer guestions the research and motives * 
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Featuring a fresh batch of new horror film reviews by TMT's crew of creature 
critics, including David Bartholomew. Tom Rogers and R. Allen Leider. 
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UNSUNG HORRORS!: 

Fantasy film expert Gary Svehla takes a long-overdue look at such unsung mini-epic: 
as EQUINOX. CARNIVAL OF SOULS. TARGETS and other exemplary terror films. 


TERRORS OF THETUBE!: 

Comic artist Bojak takes you on a blackly funny trip down mediocrity lane 
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The hyperactive TMT Teletype is again alive v 
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and popularity of the ol' wall-crawler, even in 
the 70's, which made the ELECTRIC COM- 
PANY so eager to put him on their TV program 
and to co-star him in a comic-book. What it is, 
Deano, is that Spidey appears, you see, in 
three (roughly 30 percent, that is, you see) of 
Marvel's ten top-selling titles. Some sinking 
ship! 

The problem with most pop critics is that 
virtually anybody with a comic-book or record 
collection or a few old Billboards— or. God 
forbid, even the latest issue of SAVAGE 



TELL IT TO 
THE EDITOR 

Thomas the Barbarian 

To the Editor... 

It nas never bothered me overmuch that The 
Monster Times seemed to be put together by 
arrogant (expletive deleted). With the Conan 
article in your most recent issue, however. It 
seems to be put together by stupid arrogant 
(expletive deleted), which is considerably 
worse. I don’t expect a lot from Dean Latimer, 
any more than he seems to from me. but I did 
expect a bit more than he gave. 

Most notably: Now. I am happy that CONAN 
has become such a success after a very slow 
start in the first couple of years there. While I 
am far from blameless in that regard (though 
I'm sure that TMT would rather credit not only 
Robert E. Howard but everybody from Barry 
Smith to Artie Simek before it would take due 
notice of that fact), I'd be the first to add that it 
was John Buscema's lucid pencils which 
enabled me to turn that trick. Last time I 
looked. CONAN THE BARBARIAN had a print 
run topped at Marvel only by SPIDER-MAN, 
F.F., THOR, and (tied by) MARVEL TEAM-UP. 

However, as the foregoing listing should 
show, Latimer is wading thru quicksand when 
he suggests willy-nilly that CONAN is needed 
to bail Marvel out (his words). If Latimer is to 
make even the most fumbling pretense at being 
a pop critic— an estate barely worth attaining 
to in the first place— he would have to be aware 
first that, au contraire, it was the very viability 


SWORD OF CONAN— thinks he is one. just 
because someone will print his mental 
droppings. Such souls go merrily upon their 
misguided ways, deciding what their article 
will be and then arranging the. ahem, facts to 
fit their preconceived bias. 

They end up by saying things as stupid as 
that Spidey’s in trouble and Conan has to try to 
bail him out. (Expletive deleted), pure and 
simple. 

Latimer is right, perhaps, on one 
score — which makes him potentially half as 
valuable as a stopped clock. In the midst of his 
left-handed compliments about my "uncharac- 
teristic good sense" in scripting Conan, etc., 
etc., ad ridiculum, he notices I'm not always 
terribly subtle, something which he mistakenly 
thinks is a great virtue in writing comic 
books for a mass audience. Can't afford to be 
subtle. Deano: you have enough trouble 
doping out the facts when I'm obvious. 

The pictures you reproduced were nice, 
though, despite your lack of legal niceties such 
as copyright notice, etc., which I'm sure you 
were all too busy yukking it up to bother with. 

And. to close in a vein approprite to the level 
of your publication : GODZILLA FOREVER! 

Sincerely as all hell, 
Roy Thomas 
Civilian 
New York City, N.Y. 
Mr. Latimer replies: “For the sake of Odin, 
Thomas, watch your mouth! TMT is a good 
family newspaper, and here you come along 
cussing like a longshoreman. Boy, you 
comic-book guys, the first thing you do when 
somebody lets you write for a halfway 
grown-up paper is 'show off all that vulgarity 
and filthy language. You think that's smart, 
Roy? You think that's mature? Why don’tcha 
grow up, for gosh sakes? If they’re letting guys 
like you teach kids how to read on THE 
ELECTRIC COMPANY, well. I can just imagine 
what Jennifer of the Jungle and Spider-man 


To the Editor... 

I don't need any vampire teeth because I have 
a Barnabas game with some teeth to play with. 

Georgiann Bobes 
Utica. Michigan 

Thank you for alerting us to the fact that you 
need no teeth. Be assured that you will receive 
none from TMT. 

Creature Credit 

To the Editor... 

Recently read your MONSTER TIMES article 
on FLESH GORDON. You seemed to be parti- 
cularly impressed with the Giant Monster, or 
the God Porno, as we called him. 

Just to set the record straight I wanted to 
mention that about 80 percent of Ihe animation 
in that sequence, and all of the scenes 
involving mumbling and talking, were done by 
me. not Jim Danforth or Dave Allen. I also shot 
many animated shots of the swan ship and the 
Wang attack ships, as well as being involved 
with most of the other effects in the picture. I 
was originally slated to do the Beetle man but 
Danforth, after turning it down, decided to do it 
while I was still finishing the Monster 
sequence, and I had worked out a good deal of 
action that was never used. At one point the 
producer considered making the Beetle man a 
different beast, and started to work on a new 
design when the decision was made to go with 
Danforth and the Beetle. 

It was my idea to make the monster mumble 
and talk; the whole “slow-bum" characteri- 
zation was my creation. I would appreciate it if 
you might mention the fact that I did that par- 
ticular sequence, as everyone seems to think it 
a highlight of the film, and I am getting tired of 
everyone praising Danforth and Allen for my 

If there is any quetion as to the fact that I did 
that sequence, just ask Jim Danforth himself. 
My name was removed from the credits 
because I was not considered a "name" ani- 
mator, just a good enough one to do the film’s 
climax. 

Robert A. Maine, 
Pasadena. California 

Thanks, Bob, for setting the record straight. 
Jim Danforth and David Allen's comments 
would also be welcome. Anything for the sake 
of controversy, is our motto. 

Got a gripe? Somethin' you want to get off your 
hairy chest? Or, perchance, a nice note of 
praise for your friendly fiends at TMT? Then 
send them straight to us. Remember: It takes 
all kinds ... and so do we. Address all 
correspondences to: To the Editor, THE 
MONSTER TIMES, Box 595, Old Chelsea 
Station, New York, New York 10011. 
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After KING KONG not only managed 
to wreck a goodly portion of Fun 
City but cogently persuaded De- 
pression Day moviegoers to part 
with some of their hard-earned 
bread to see him do it, RKO decided 
to cash in while the King was hot 
and so quickly concocted a modest 
sequel titled SON OF KONG, 
released only a few short months 
after the original. Kong was also the 
first movie monster to have a rela- 
tive star in a film of its own, though 
there remains some doubt as to 
Kong Junior’s actual heritage, since 
his father was black and Junior 
white [and where was Mrs. Kong 
during all this?] Be that as it may, 
SON OF KONG, while not in the 
same class as the original, proved 
an entertaining spectacle, and scare 
scholar Jason Thomas harks us 
back to the days when men were 
men and Kongs were Kongs in his 
filmbook treatment of that simian 
sequel. 



(lays an unexpected call on some 


As far as manners go. in Kong Junior's case the banana didn't fall far from the tree. Here the rude son-of-a-simi . . 
understandably uptight Skull Island locals in SON OF KONG. RKO’s 1933 sequel to KING KONG, the monster milestone released earlier that same yea. 



International hustler, filmmaker and exploiter of 
unsuspecting simians Carl Denham (Robert 
Armstrong) journeyed back to Skull Island in 
search of hidden treasure with which to pay his 
many creditors and wound up heaping more 
heartbreak and misery upon the hapless Kong 
family. 


^%rhaps you’ve heard of me. My name is 
Carl Denham. I was responsible for the 
capture of King Kong, back in 1933. 
Almost everyone knows about that fiasco 
—it practically wrecked New York City! I 
wonder, though, how many people are 
aware that the big monkey had a son. 
Well, he did. I discovered him on that 
accursed Skull Island less than a year 
after I found his dad. What happened to 
me during that second trip to the dinosaur 
atoll was not as spectacular as what took 
place the first time, but it was still pretty 
unique. I think you’ll enjoy reading my 
story about SON OF KONG. It’s all true, 
but truth can be stranger than fiction. 
Read on, and decide for yourself. 

Because of what happened with King 
Kong, I was penniless. I had intended to 
make millions by displaying what I had 
dubbed the Eighth Wonder of the World, 
but all I ended up with were about 11 law- 
suits. My greedy pursuits had ruined me. 

In desperation, I fled from my creditors 
and rejoined my old friend, Captain 
Englehorn. Together, we sailed away 
from New York and headed out toward 
the Pacific. Eventually, we ended up at a 
small Dutch East Indies port. 


Shortly after we docked, we were 
suckered into attending a shabby little 
circus show, equipped with monkeys and a 
pretty young woman. The lady— Hilda 
Paterson— “sang” and played ukelele or 
some such thing. Her act was really awful, 
as was the rest of the show. I felt sorry for 
her; she and her aged father were stuck 
in that crummy place, and it looked as 
though they would spend the rest of their 
days there. 

Later that night, the circus tent burned 
down. I learned much later that the fire 
had been caused by Nils Helstrom, the 
same man who had provided me with the 
map of Kong’s island. He had gotten into a 
drunken brawl with Hilda’s father and 
killed him. Hilda was asleep when it 
happened, but she awoke in time to save 
the animals and herself from the blazing 
inferno. Her father died in her arms after 
telling her the name of his assailant. 

On the following day, I found her trying 
to coax a monkey down from a tree. I liked 
her a lot and wanted to help. When she 
told me part of what had happened, I 
offered her some money to tide her over 
for a while, but she claimed that she would 
be all right. When I departed, I never 
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In addition to being white and but a modest 20 feet in height, Kong Junior was also possessed of gentler humors than those that flowed through the 
veins of his dad. While equally ferocious when it came to dealing with natural enemies, the Son of Kong was willing to give humans a break — a tragic 
flaw that eventually led to his precocious demise. 


expected to see her again. 

It was soon afterward that I ran into 
Helstrom. He told me that he wanted to 
get off the island, and in return for my 
cooperation he offered to lead me to the 
hidden treasure of Skull Island! I dis- 
cussed this with Captain Englehorn, and 
we decided to return to the danger-laden 
home of King Kong. 

After we had set sail, some members of 
the crew found Hilda hiding in the ship’s 
hold. I warned her that we were headed 
for grave danger, but she pleaded to 
accompany us. The skipper and I decided 
to let her stay, which turned out to be a 
big mistake. 

THE SAILORS ARE REVOLTING 

Since Hilda knew that Helstrom had 
murdered her father, he considered her a 
threat. He incited the surly crew to 
mutiny, and when the ship was still a few 
days away from Skull Island, the brigands 
revolted and captured us. They put Hilda, 
Englehorn, the Chinese cook, and me on a 
lifeboat and cast us off. Moments later, 
they threw Helstrom overboard because 
he had attempted to take command. We 
fished him out of the water and took him 
with us as we rowed for Skull Island. 

Fortunately, the crew had stocked the 
boat with some" provisions, including two 
rifles and ammunition. A rationing of the 
food and water kept us going until we 
reached our destination. However, we ran 
into trouble as soon as we hit the beach. 

The natives weren’t all too happy to see 
us. In fact, they were downright annoyed 
by our arrival. They remembered how we 
had been responsible for the destruction 
of their village and promptly ordered us 
off their side of Dinosaur Isle. Reluctantly, 
we complied with their wishes. We shoved 
off and began rowing around to the other 
side of the island, knowing full well that 
the prehistoric monsters still roamed 
freely there. 

After rowing through a narrow cove 
that we later found, quite by accident, we 
went ashore. The beach that we disem- 
barked upon was located on the more 
dangerous part of the island— the section 
on which many gigantic beasts prowled. 
Englehorn and I well remembered these 
walking, crawling terrors, and we held 
onto our rifles tightly. This was the area 
that lay beyond the huge wooden wall that 
some long-lost civilization had built for its 
own protection untold ages ago. In place of 
that unknown society, the ape-worship- 
ping heathens now quaked in fear and 
regularly offered virgin sacrifices to their 
vile gods. Less than a year before, the in- 
hospitable savages had kidnapped my 
leading lady (I used to make motion 
pictures, remember?) and presented her 
to King Kong himself. It was she who, 




Kong Junior extends it 

saving them from the evil intentions of a belligerent styrachosaurus. Though SON OF 
KONG was a more modest monster film than KING KONG, its animation sequences (by 
Willis O'Brien again) were up to the high standards of the original. The crew at the helm of 
KONG (Cooper, Delgado, Schoedsack) were responsible for SON as well. 


eventually, was held responsible for the 
giant’s death atop the Empire State 
Building. 

Soon after we had secured our boat, we 
discovered a high stone stairway that led 


we ascended the steps together, we were 
confronted by an awesome sight: the Son 
of Kong! He was much smaller than his fa- 
ther— “only" about 20 feet tall. Unlike 
Kong, he was white-skinned. This was 


to the ruins of an ancient temple. I left the quite a contrast to his sire’s all-black form, 
others in order to investigate the place A CHIMP OFF THE OLD BLOCK 
alone, but Hilda brazenly followed me. As when we stum bled upon the young 


monster, he was helplessly trapped in a 
deep quicksand bog. It was a pitiful sight, 
and both Hilda and I felt sorry for him. In 
a rash act of sympathy, I managed to 
shove a fallen tree toward him, which he 
used to pull himself loose. Even as he 
began tugging on the sturdy wooden 
“bridge," I had dire misgivings. I realized 
that he might try to attack us once he was 
free, and I had only a rifle to protect us 
with. I remembered that it had taken 
many machinegun bullets to end King 
Kong’s violent life, and it might take the 
same to stop his son. Fortunately for Hilda 
and I. Kong Jr. turned out only to be 
mildly curious about us. When he was 
completely free, he stared at us for a long, 
tense moment, and then lumbered off. 
Needless to say, We were greatly relieved 
by his departure. I was very happy about 
what I had done, though, because I felt I 
owed his family something for what had 
happened to his father. 

Mere moments after we had saved the 
ape’s life, a huge cave bear appeared 
nearby. It saw us immediately and Hilda 
screamed as the monstrous thing came 
toward us. I shot at the menacing crea- 
ture, but my bullets did no good. The 
thing kept coming, determined to end our 
lives. 

Seconds before the thing reached us, 
Baby Kong showed up. He had apparently 
heard my companion’s frightened screams 
—to say nothing of my gunshots— and had 
come to save us. He spotted our assailant, 
and lost no time in leaping to the rescue. 
The fierce struggle that ensued was truly 
awesome to behold. The giants boxed and 
wrestled each other, and the primary 
objective of each was to slay his powerful 
opponent. They fought hard and long, but 
in the end Kong Jr. emerged victorious. 
He had repaid me for saving his life. 

As I stood there, watching him, I could 
not help wondering if his father would 
have done the same thing under similar 
circumstances. I decided that he would not 
have, and I still feel this way. While Kong 
Sr. had displayed many human traits, 
gratitude and mercy had not been among 
them. Though perhaps we had done little 
to merit his gratitude, the elder Great 
Ape was violent toward everyone and 
everything that came near him, except for 
Ann Darrow. His son was quite a contrast 
to him. 

Soon after he disposed of the prehistoric 
bear, young Kong slowly returned to the 
dense jungle, and Hilda and I descended 
the stone steps. Upon rejoining the 
others, I told the skipper what had 
happened. A short while later, we split up 
into two hunting parties, with Hilda and I 
going one way, and the rest another. By 
that time, our provisions were quite low. 
We needed fresh food, and, despite the 
obvious dangers around us, we had to go 
and get whatever we could find. 

THE STYRACHOSAURUS STRIKES 

No problems arose during our foraging, 
and Hilda and I started back a few hours 
later, carrying some odd-looking birds 
that I had shot down. Suddenly, from out 
of the bushes came a styrachosaurus! It 
must have been in a bad mood or some- 
thing, because these beasts were 
supposed to be vegetarians, and he 
obviously didn’t want to eat us. As the 
fearsome beast charged, I fired at it, 
trying to hit one of its small, well-pro- 
tected eyes. The thing’s armor plating 
shielded it from my rounds, so there was 
nothing else for us to do but run for our 
lives. 

Just before the animal reached us, 
young Kong appeared nearby. He ran to 
our aid, roaring and snorting, and leaped 
right on top of the horned dinosaur. We 
continued running until we were a safe 
distance away, and then turned and 
watched the battle. The two giants fought 
tooth and nail for what seemed like a very 
long while. At times, it seemed as though 
the armored leaf-eater was going to win. 
In the end, though, Kong Jr. grabbed a 
small tree and drove the styrachosaurus 
into the swamp, from which it never 
returned. 

During the fray, the ape’s arm had been 
badly cut. Whimpering softly, he offered it 
to us for some sort of comfort. Reluc- 
tantly, I poured water over the tremen- 
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This illustration for the original KING KONG depicts a curious Kong's search for what Fay 
Wray labels the "secret of life." What the Simian King found instead was the censor's 
forbidding hand, as this scene was heartlessly cut from many of the film's prints. 


FAY WRAY REMEMBERS 

BY DAVIDS. SKIPPER 


Kong Junior pummels his palm with a ready paw preparatory to doing battle with one of many 
jungle foes. We still wonder where Mrs. Kong might have been while all this was going on. 


Writer David S. Skipper provides us 
with another perspective on the 
Eighth Wonder of the World in this 
profile of actress Fay Wray, a lady 
who will forever be remembered as 
the diminutive object of King Kong’s 
unrequited love. Though Fay drop- 
ped out of films to lead a less peri- 
lous life as the wife of a I os Angeles 
neuro-surgeon, she maintains an 
active interest in the industry and 
pauses here to recount a few of her 
adventurous moments with the 
world’s greatest ape. 

It was nearly 42 years ago that Fay 
Wray, the beauty held captive atop the 
Empire State Building by that love-struck 
Eighth Wonder of the World, King Kong, 
carved her name into American film his- 
tory. Fay has appeared in many films 
since, but it was the scene at the top of 
New York’s then newly-completed Empire 
State Building where the giant ape 
clutched Ann Darrow in his paws that 
represented the pinnacle of her screen 
career. 

Today, the 67-year-old actress’s para- 
mount interest is being the wife of Los 
Angeles neuro-surgeon Dr. Sanford 
Rosenburg. But the still attractive victim 
of Kong's unwanted amatory affections is 
not adverse to indulging in a few fond 
memories of her ill-fated affair with that 
legendary simian. Miss W’ray apeared in 
other horror films of the era, but none, in 
her estimate, had the impact and endur- 
ance of the 1933 classic. She stopped 
making similar films after the first three 
or four (including VAMPIRE BAT and 
MYSTERY OF THE WAX MUSEUM) in 

A fetching Fay prepares to unleash another of 
her famous screams upon sighting the mighty 
Kong. The articulate actress recalls spending 
several recording sessions devoted exclusively 
to her screaming feats. 


order to avoid exploiting the original. 

“They were not of the imaginative 
scope, the kind of large concept of KING 
KONG. I always get a thrill when I see the 
end,” she adds, recalling the scene in 
which Kong is toppled from his perilous 
perch atop the Empire State Building. 
"You can’t help but feel sorry for Kong. 
People cared enormously about his plight, 
his tragedy, and this was the key to the 
picture. The situation, not Kong, was the 
monster, a distinctive difference suc- 
cessive movies lost in superficiality. And if 
you felt for Kong in the end, then the pic- 
ture was effective.” Identification with the 
character’s plight, Miss Wray maintains, 
is vital to any screen work. “If you don’t 
feel what you are looking at, it is lifeless.” 


Fay gives five to miniature model of Kong in a 
publicity still taken around the time of the film’s 
initial release. 

FAY FOND OF KONG CREW 

Carefully stating that KING KONG, 
directed by Ernest B. Schoedsack and 
Merian C. Cooper, was not a horror film 
but "an adventure fantasy,” Miss Wray 
said she thoroughly enjoyed working on 
the picture, and was especially fond of the 
late Robert Armstrong and Bruce Cabot. 
She also said that she considerd Willis 
O’Brien’s animation and Marcel Delgado’s 
armature designs for Kong and the other 
prehistoric beasts the “most phenomenal” 
parts of the films. “The battles with the 
prehistoric creatures gave you the sense 
that they had real flesh,” she maintained. 

Fay Wray’s only personal contact with 
Kong, however, was with a six-foot hand, 
designed by Delgado and covered with 
rabbit fur, and an 18” mechanical model of 
the Great Ape. Recalling her experiences 
on the set of KING KONG, she parti- 
cularly remembers the long rehearsal 
sessions in the giant hand. She was always 
afraid that she might slip through the 
hand, which was operated by a camera 
boom— a good 12 foot drop. She also spent 
long sessions in a tree trunk. When asked 
about her renowned screaming feats, she 
chuckled as she recalled that director 
Schoedsack and Cooper “held several 
recording sessions where I was told to just 
scream.” 


CONTINUED ON PAGE 29 


fortune in uncut diamonds! I was over- 
joyed at this, but Hilda reminded me that 
we were still stranded on Skull Island. 
Realizing that we might never get an 
opportunity to enjoy the sudden wealth, I 
tossed the stones back into the chest. 

As we started away from the ruins, a 
giant lizard-beast, the likes of which I 
never knew really existed, attacked us. It 
closely resembled a storybook dragon, and 
I wondered if its conscious purpose was to 
guard the hidden treasure from intrusive 
infidels. It roared its defiance of us, and 
our simian defender responded appro- 
priately. As always, the Son of Kong took 
the offensive and jumped upon his awe- 
some adversary. The frantic fight to the 
death did not last long, and, fortunately 
for Hilda and myself, the ape once again 
emerged victorious. 

A short time later, the other men 
rejoined us. They had been in a cave, 
pinned down all night by a vicious 
dinosaur that wanted to get at them. 
Englehorn’s rifle had been broken during 
this incident, which meant that we now 
had only one weapon between the five of 
us. I thought that news about the treasure 
might cheer them up a bit, but when I 
started to tell them, Helstrom called me a 
liar. When he admitted that he had lied 
about the existence of wealth on the is- 
land, Hilda finally accused him of murder. 
Although he denied the women’s 
accusations, we believed her. What parti- 
cularly convinced us was that he panicked 
and reached for the rifle, an act which 
resulted in his being knocked to the 
ground by my fist. I decided that he would 
have to be carefully watched from then on. 

That night, I shot another bird and 
then made the dreadful mistake of setting 
the rifle down beside a rock. Kong Jr. 
reached over and picked up the weapon, 
and began mimicking my actions with it. 
During his comical attempt to imitate me, 

CONTINUED ON PAGE 29 


dous limb and then bandaged it with some 
material torn from Hilda's petticoat. 
Young Kong was pleased by this, and, 
surprisingly enough, grateful. 

That night, at the campsite, the out- 
sized gorilla watched over us. Englehorn 
and the others had not returned, and I was 
worried about them. I was also greatly 
concerned about Hilda and myself. Weird 
animal sounds could be heard throughout 
the night, but I was (pretty) confident that 
our playful protector would keep us from 
harm. 

Early the next day, I decided to lead our 
threesome to investigate the ancient 
temple. I was greatly impressed by the 
large stone idols that decorated the 
exterior of the place and wondered how I 
could get them to reveal their secrets to 
me. When I failed to gain entrance into the 
temple, Kong Jr. imitated my actions and 
nearly got me killed in the process. None- 
theless, he did manage to make an 
opening, and moments later we discov- 
ered a treasure chest filled with a small 


A Portrait of the Monster as a Young Ape. Kong 
Junior s guileless gaze disarms the suspicions 
of Carl Denham and Hilda during their initial 
encounter with the innocent ape. 
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THE WEREWOLF'S EYES 8CAZEO LIKE 
TWIN FIRES THE COLOR OF 0LOO D ... 
ITS MOUTH OPENED TO RELEASE A 
BESTIAL GROW! 


ANC? THOUGH THE MAN-BEAST'S 
STRENGTH WAS SEEMINGLY ABATED BY 
THE SUPERIOR MIGHT OF THE MONSTER, 
BRUTE STRENGTH NO LONGER MATTERED., 



This livid lycanthrope proved one of Dr. Spektor's most ferocious 
foes and starred in “I.. .Werewolf” in THE OCCULT FILES OF 
DOCTOR SPEKTOR. No. 11, 1974. Dr. Spektor’s creator, Don 
Glut, is both a fright film scholar and a comic book writer who 
rarely fails to deliver the gruesome goods while still maintaining 
a healthy respect for horror traditions. 

West Coast comics wizard Ron Haydock has been after us 
for many full moons to aid and abet him in his mission to 
educate East Coast comics fans on the sinister subject of 
California-based horror comics. Well, we finally relented 
and gave Ron the gruesome go-ahead to report on the 
adventures of Gold Key’s DR. SPEKTOR, an occult super- hero 
concocted by writer Don Glut and one who has con fronted such 
time-honored fiends as the Frankenstein Monster, Dracula, Dr. Jekyll 
and his close associate, Mr. Hyde. 

Mr. Haydock fills us in on this little-known horror line herewith... 


Brapped by the Frankenstein Mon- 
ster, Baron Tibor the Vampire. Dr. 
Jekyll's Mr. Hyde and Ra-ka-tep. the 
living Mummy of a 14th Dynasty 
Egyptian sorcerer, Doctor Adam 
Spektor. Gold Key Comics' Professor 
of the Occult, frantically began won- 
dering how much more horroi he 
could endure. Certainly, he’d been 
through more than his fair share of 
hair-raising adventures already in his 
life, but this quartet of infamous 
monsters was surely driving him to 
the very brink of insanity. 

Lumbering towards him. the fear- 
provoking foursome glared at Spektor 


with blazing death in their eyes and as 
they closed in around him. Spektor 
thought that this time there would be 
no escape. The Dark Gods who ruled 
these nightmare creatures, and who 
were responsible for all the other evil 
in the world as well, were finally 
going to get their revenge on him. The 
Dark Gods had been seeking his 
destruction from the very beginning, 
and though Spektor had been fighting 
that ancient race of malevolent 
demons long and hard, now, it 
seemed, the grim game was going 
their way. 

This was the climactic confronta- 


tion scene in She Who Serves The 
Dark Gods, the lead story in THE OC- 
CULT FILES OF DOCTOR SPEKTOR 

#9. a Gold Key series that has been 
steadily gathering new readers ever 
since its debut in April. 1973. Of 
course. Adam Spektor at last 
managed to save the day. as well as 
his life, from that menacing monster 
squad, but he never did win out over 
The Dark Gods in the story. In fact, 
Spektor's war against this ancient 
race of evil beings has been the pre- 
dominant theme of this entertaining 
supernatural adventure comic book 
series, and the provocative mythology 


Dr. Spektor spent a rough night dreaming he became a modern Mr. Hydein 
“Dr. Spektor and Mr. Hyde” in THE OCCULT FILES OF DOCTOR SPEKTOR, No. 5. 

pire Legion (#8), for example. Spektor 
was not only hard put to put down the 
menace served up by the King Vam- 
pire himself, but also the diabolic 
doings of all the other vampires Dra- 
cula brought to life. Reading a 
demonic spell from an ancient, for- 
bidden book. Dracula summoned up 
Varney the Vampire. Countess Mircal- 
la Karnstein and Lord Ruthven and 
commanded them to aid him in his 
scheme to control the world. In Dr. 

Spektor and Mr. Hyde (#5). Spektor 
was up against Howard Jekyll, the 
last known surviving descendant of 
the infamous Henry Jekyll, who 


THE OCCULT FILES OF DOCTOR 
SPEKTOR was created by Don Glut 
who. like Spektor himself, has written 
many books on the supernatural, 
including THE FRANKENSTEIN LE- 
GEND and TRUE VAMPIRES OF HIS- 
TORY. Jesse Santos has been illus- 
trating the Spektor series in a rather 
brooding. Gothic style of art that 
greatly enhances the diabolic atmo- 
sphere of the stories. Spektor origin- 
ally made his Gold Key debut not as a 
protagonist of an ongoing series, but 
as the host of various unrelated horror 
stories. In the tradition of other Gold 
Key supernatural comics that feature 
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ng you 
always wanted 
to know about 
comics. 


prised the fearsome four- 
some who provided Dr. 
Spektor with many of his 
most anxiety-ridden 
moments. 


Christopher Lee. Peter 
Cushing movie materi- 
als special. All materi- 
als guaranteed original. 
No re-issues. 8x10 
glossy multi-color 
sets: "Frankenstein 
Created Woman" set of 
4 S2.00. “The Devil's 
Bride" set of 8 $2.50. 
11x14 lobby card sets of 
8: "Dracula. Prince of 
Darkness" $3.50. 27x41 
“Rasputin, The Mad 
Monk" $2.50. “Franken- 
stein Created Woman" 
$3.00. Included with all 
orders for $5.00 or more 
free 27x41 movie poster 
for "The Hellstrom 
Chronicle." Add 60 
cents postage and in- 
surance. Send money 
order or check to: The 
Movie Gallery, 2491 
Merrick Road, Bell- 
more. New York 11710. 


MONSTERMAN 
SHOWS YOU HOW 

It's easy to draw monsters when you follow the 
step by step illustrated instructions in this 38 page 
book. It’s loaded with advice and shows you many 
professional secrets. 

It’s easy ... and fun, too! 

SEND NOW! 


only $3.00 


hcm; ioww 


ART & IDEAS INC. BOX 5281 GROSSE P0INTE, Ml 48230 

Enclosed is check or money order for $3.00 plus 25t for postage 
and handling. PLEASE RUSH MY BOOK TODAY! Noc.o 


Boris Karloff and Rod Serling, Dr. 
Spektor appeared in MYSTERY 
COMICS DIGEST #5. July. 1972. 
hosting a tale called Of Inhuman 
Bondage, about Siamese twin bro- 
thers, one of whom becomes a vam- 
pire after committing suicide. Later, 
when Gold Key editor Del Connell 
decided to try Glut's character in his 
own series, Glut presented Connell 
with a format in which Spektor was 
not only the host, but star player too. 
The story was CULT OF THE 
VAMPIRE (#1), in which Baron Tibor, 
another original character, was 
returned from the dead by his flock of 
hooded followers. Baron Tibor him- 
self had earlier been destroyed 
MYSTERY COMIC DIGEST #4. in th 
story A T ree Grows in T ransylvania 
Del Connell accepted Glut's new 
participation concept for Spektor. and 
a few months later Doctor Adam 
Spektor was born a full-fledged 
character Each issue of the Spektor 
magazine, however, still features a 
back-up story in which Spektor 
narrates another horror tale taken 
from his vast archives. When Gods 
Collide (#9), in fact, has Spektor 
telling the complete legend of the evil 
Dark Gods, whom he again vows to 
oppose until they are destroyed 
forever. 


Dr. Spektor, Lakota Rain- 
flower and crew encoun- 
tered not only Count Drac- 
ula but “Dracula's Vampire 
Legion" in THE OCCULT 
FILES OF DOCTOR 
TOR, No. 8. 


Many of Spektor's monsters, like 
the Frankenstein creature and Baron 
Tibor. keep returning in sequel stories 
and monster crossovers, and in a way 
I feel somewhat responsible for pro- 
longing the comic book life of another 
of Spektor's more infamous adver- 
saries— Ra-ka-tep, the Mummy. After 
reading the original Ra-ka-tep story, 
Mask of The Mummy in MYSTERY 
COMICS DIGEST #1. I told Glut I 
thought he had quite an effective 
horror character there, and that the 
ending of the story left it wide open 
for a sequel. When Adam Spektor 
came to full life in his own comic title 
the next year. Glut recalled the com- 
ment and returned Ra-ka-tep to life in 
The Mummy's Soul (#3). Later, after 
casting the Mummy in She Who 
Serves The Dark Gods, the character 
starred again in The Return of Ra-ka- 
tep (#10). and is proving popular 
enough to ensure his return in future 
issues. 

Oddly enough, even though THE 
OCCULT FILES OF DOCTOR SPEK- 
TOR is rather widely read, many 
comic fans in New York City and 
other portions of the East Coast have 
never even heard of Spektor. much 
less actually seen an issue of the 
magazine. According to Glut, the 
company really suffers with distribu- 
tion in these areas, and he said that 
even Joe Brancatelli. the former 
editor of INSIDE COMICS, had never 
heard of Spektor. 

Despite Dr. Spektor's obscurity in 
the city that has been the home of 
comic book publishing ever since 
comics began, THE OCCULT FILES 
OF DOCTOR SPEKTOR has been 
selling nicely and Gold Key has even 
been prompted to issue a special 
annual this year. DOCTOR 
PRESENTS SPINE-TINGL- 
NG TALES. So it certainly looks like 
Adam Spektor and Lakota Rainflower. 
along with The Dark Gods and a 
horde of infamous monsters, 
are going to be around for quite some 


THE ORIGINAL 

Flesh 

Govdon 

Poster in Full Color 
(As seen in TMT No. 37) 

Large 27x40 inches — $5.50, Small 
8 ’/ixl 2 inches— $1.25. Prices in- 
clude postage and handling. Mailed 
in tube — MONEY ORDERS ONLY 
to: Gineris, 1 647 Ocean Front Walk, 
Room 14, Santa Monica, CA 9040K_ 


EVERYTHING 
YOU ALWAYS WANTED TO KNOW 
ABOUT COMICS 

(But Couldn’t Begin To Ask...) 

INSIDE COMICS, the only 
comprehensive answer to the com- 
mon query ’What's happening in 
the comics industry? - , is now three 
issues old and getting better all the 
time. In its brief but glorious past. 
INSIDE COMICS has played host to 
such unexpurgated exclusives as 
an in-depth interview with R. 
Crumb, self-confessed King of the 
Underground Comix ; a candid con- 
versation with former MAD genius 
Harvey Kurtzman: David Marlow's 
first-hand account about Working 
for Mickey Mouse; a hard-hitting 
critique of the Comics Code Au- 
thority and much, much more. 
Among INSIDE COMICS' regular 
contributors are Captain Marvel 
creator C.C. Beck. MONSTER 
TIMES editor Joe Kane, Spider- 
Man creator Steve Ditko, NATION- 
AL LAMPOON writer Dean Latimer, 
and many other luminaries. 

The next issue of INSIDE COM- 
ICS will include articles by Dean 
Latimer, Will Eisner, and C.C. 
Beck, an exclusive interview with 
the notorious Dr. Fredric Wertham, 
author of the infamous SEDUC- 
TION OF THE INNOCENT, a look 
at ducks, Superman, a new Hugo 
Headstone strip, plus news, re- 
views, consumer information and 
other vital & more than a little bit 
relevant information. 

The new issue of INSIDE COM- 
ICS, the ongoing bible of the dedi- 
cated follower of comics and the 
casually curious alike, is only $1 
(plus 25 <t postage & handling) and 
a full year’s subscription (four 
issues) can be yours for a paltry $4. 


THE FRIENDS OF DR. SPEKTOR 

Looking not unlike a young John 
Carradine, Adam Spektor has his 
home base at Spektor Manor, a cen- 
turies-old mansion high atop a hill in 
upstate New York. There, he 
maintains his priceless collection of 
occult books, manuscripts and arti- 
facts and employs an attractive, 
rather seductive-looking girl assistant 
named Lakota Rainflower, who is 
mosTly Sioux, but has a touch of 
Apache too. As his secretary, Lakota 
accompanies Spektor not only into 
supernatural adventuring, but on 
global lecture tours as well. 

In Seance At Spektor Manor (#4), 
the series introduced another friend 
of Spektor's: Elliott Kane, a black 
medium who has done some impres- 
sive work in the psychic field. Fran- 
kenstein, in fact, in The Dungeon of 
Frankenstein (#6), cannily used 
Kane's medium powers to establish 
contact with the spirit of Victor 
Frankenstein, his ancestor, so he 
could learn more about the Secrets of 
Life and Death. The young Franken- 
stein wanted to finish creating a bride 
for Frankenstein's Monster, which he 
had discovered in the old laboratory 
of the Frankenstein Castle outside 
Ingolstadt, Germany. Kane's own 
girlfriend in the series is Cindy Bask, 
a shapely photographer's model who, 
like Lakota Rainflower, has found 
herself menaced by more than one 
monstrous fiend. 


COLLECTORS 

SPECIAL! 


"Apes" movie materials. No copies, no 
re-issues. All guaranteed originals. Complete 
sets of 8. 8x10 multicolor stills : “Planet of Apes" 
10.00. "Beneath the Planet of Apes" 8.50 (without 
slugs 7.00). "Escape from Planet of Apes" 8.50 
(without slugs 7.00). Multi-color lobby poster 
sets: Complete set ot 8 "Planet of Apes" 16.50. 
Complete set of 9 “Beneath Planet of Apes" 
14.50. Complete set 'of 9 “Escape from Planet of 
Apes" 14.50. 12x17% glossy photos tunnel scene 
from "Beneath" 3.50. Spaceship landing scene 
from "Escape" 3.50. 12x17 window card from 
"Escape" 3.00. 2 page original collector item ad 
mat tor "Escape" shipped free with each order. 
Add 1 .00 insurance and postage. Send check or 
money order to The Movie Gallery, 2491 Merrick 
Road. Bellmore, New York 11710. 


Please send me a four issue 
subscription to INSIDE COMICS. I 
enclose S4.00 and understand I 
will receive issues 3 through 6. 
Also, as a subscriber. I am 
entitled to a free classified ad to 
run in a future issue ot INSIDE 
COMICS. 

Please send just the third 

issue ot INSIDE COMICS. I 
enclose SI plus 254 for postage & 
handling iSI .25 totali 

Name 

Address 

City 

Slate Zip 
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COMIC 

HISTORY BOOKS 


NEAL ADAMS 


NEAL ADAMS CHECK- 
LIST A brand-new 
collection ol- material 
detailing everything Neal 
Adams has ever done. 
Compiled by Doug Mur- 

Neal Adams, thte book^s 
a must lor any Neal 
Adams tan. Only S2.00 
plus 35« 




WOLVERTON 


FRANK 

FRAZETTA 

BOOKS 




PENGUIN BOOK OF 
COMICS Hundreds ol 
well known comic strips 
and books reproduced to 
trace the history ol comic 
art Color and black and 
white. Paperback. Only 
$5.00 plus 604 


FRAZETTA WHITE INDIAN 

... New porttoho featuring 
three WHITE INDIAN re- 
prints Early Frazella which 


AMERICANA IN FOUR 
COLORS ... The authori- 
tative book that answers 
the questions people are 
always asking about 
comic books Includes 
complete text ol the 

. nm r. «1 nn nine 


JACK DAVIS 


COMMON TYPES OF 
BARFLYZE by Basil Wol- 


GJDRKZLXCBWQ COM- 
ICS— Onl^ BasiMYolver- 




alcohouc A i 




THUN'DA BY FRAZETTA 

... Four stories ol 
.-"da a || reproduced 

limited 




and pulps in last-paced 
style. Many illustrations. 
Only $4.00 Pius 604 l 
HISTORY OF COMICS It 
Second volume ol Ster- 


stock inreriors. A 
collector's ec 

SI 0.00 plus $1.00. 


Origins of 
MARVEL COMICS 


FRAZETTA #1 ... A slim 
portfolio ol Frazetta's 
work, including a THUN- 
DA reprint ant) gorgeous 
centerfold. Only $3.00 
plus 354 


IN COLOR FOR A 

E paperback edition 


Covers in gre 
Capl Marvel ar 
Blackhawk. Tl 
and many othe 
Paperback Or 
plus 604 


ORIGINS OF MARVEL 
COMICS The book that 
every Marvel Comics Ian 
has dreamed ol has 
finally happened! Stan 
Lee has put together the 
actual origin stories ol all 
the early Man/el charac- 
ters in one book And 
they're in FULL COLOR 
to boot! There Spider- 


ieir memories ol the 
reat comics ol their 
hildhood. Only $1.50 
lus 354 1 


JEFF JONES SPASM — 
An all Jell Jones under- 
ground never publically 
released by the publish- 
ers. Fantasy, horror and 
fantastic science liction 
with Jones at his zenith. 
Over 21 only 754 plus 


$ensuous* 


I O.V FANZINES 

ODOMC 


PROMETEAN ENTER- 
PRISES 45 The newest 
edition ol one ol the best 
fanzines Features an 
in-depth interview with 
Robert Crumb Loads ol 
Crumb drawilngs ( and 

Crumb. Plus a new^trip 
by Metzger. Crime Com- 
ics by Clifford Neal. A 
Werewolf Story by Bob 
Inwood. Myron Moose 
and lots more Only $2.00 


THE SENSUOUS FRAZET- 
TA. A luscious collection 
ol Frank Frazetta's great 
looking ladies. All are full 
page (or two-page) illustra- 
tions and all are really 
beautiful A must for any 
Frazetta Ian A must lor 
any tan ol women. Only 
$2.50 plus 354 


EC BOOKS 


UNTAMED LOVE BY 
FRAZETTA ... A beautiful 
(olio ol four of Fritz's 
greatest love stories. 
Color cover and heavy, art 
stock interiors. All shot 
from originals. $10.00 
plus $1.00. Limited edi- 


SQUA TRONT 43 

Color cover by Feldsteir 
and Crandall, interiors b) 
Frazetta. Krenkel. Wil- 
liamson and Wrightson 
Articles by Nick Meglin 


WIORROW 


SORCERY ... A comi,?l 
book, but a very unique 
one. This is completely a 
Grey Morrow effort: writ- 
ing, pencilling, inking, 
lettering and cover work. 
Bound to be a collector's 
item. - 754 plus 1 354 


.00 plus 354 


HERITAGE 41b Fea- 
tures all new Flash 
Gordon strips by Reed 
Crandall. Steve Harper. 
The Girls ol Mongo by 
Mike Rover. The Warrior, 
by Neal Adams. Portloiio 
ol art by George Evans. 
Roy Krenkel. Carlos Gar- 
zon. and Reed Crandall 
Much, much more lor the 
Flash Fan Limited Sup- 
ply! Only $5.00 plus 504 


SOUA TRONT 44 ... 100 

S e blockbuster issue. 

or covers by Kurtzman 
& Ingels. Contains Kurtz- 
man article. Frazetta col- 
lector. art by Wrightson. 
Corben. Krenkel. etc. 
and much more PLUS 
two unpublished EC. 
science liction stories. 
$5.00 plus 504 


NEW!!! 

GOLDEN AGE 
REPRINTS 1 


WRIGHTSON 


EC IS BACK! 

AT LAST! Alter 20 years ol hoping and praying, EC 
is back in lull color, just as they appeared all those 
years ago. The best comics in the world are back 

EC REPRINT 42 is actually WEIRD SCIENCE 415 

and it includes lour more EC classics in lull color as 
They originally appeared. The stories are: 
■Miscalculation" by Jack Kamen. "Bum Steer” by 
Joe Orlando. The Martians" by Wally Wood and 
"Captivity" by Al Williamson. 

EC REPRINT 43 is actually SHOCK SUSPENSE 
STORIES 412 and contains the lollowmg four 
stories: "The Monkey" by Joe Orlando. "Fall Guy " 
by Wally Wood. Deadline" by Jack Kamen and "The 
Kidnapper" by Reed Crandall 
EC REPRINT 44 is actually HAUNT OF FEAR 412 
and contains "What s Cookin', " by Jack Davis. "Till 
Death Do We Part” by Joe Orlando. "On A Dead 
Man s Chest by • Johnny Craig, and "Poetic 
Justice" by Graham Ingels 

EC REPRINT 45 is actually WEIRD FANTASY 413 
and contains the following stories "Home to Stay" 
by Wally Wood. "The Trip" by Jack Kamen. "The 
End" by Wally Wood, and "Don't Count Your 
Chickens" by Joe Orlando. 

E.C. REPRINT 46 is actually CRIME SUSPEN- 
STORIES 425 and contains "Three For The Money 
by Jack Kamen: "Dog Food" by Reed Crandall: 
Key Chain" by Berme Kriegstem: and "The 
Squealer " by George Evans. 

E.C. REPRINT 47 is actually THE VAULT OF 
HORROR 426 and contains Two otaKind" by Craig. 
Graft inConcrete" by David. "Hall-Way Horrible" by 
Sid Check . and Hook. Line and Sinker" by Ingels. 

E.C. REPRINT 48 is actually SHOCK SUSPEN- 
STORIES 46 and contains Dead Right " by Kamen 
Undercover" by Wood : "Not So Tough by Orlando 
and Sugar and Spice" by Ingels 
E C. REPRINT 49 is actually TWO FISTED TALES 434 
Betsy by Davis. "Trial by Arms" by Wood. "En 
Crapaudine" by Severin. and "Guyhemer" by Evans. 
E.C. REPRINT 410 is actually HAUNT OF FEAR 
423 Contains "Creep Course" by Ingels. "No 
Silver Atoll" by Evans. "Hansel and Gretal" by 
Kamen. and "Country Clubbings' by Davis. ... 
These great collectors E.C.'s are only $1 .25 each 
Iplus 354 postage!. How can you miss with the 
greatest comics ever made? Send today while our 
supply lasts! 


Now. lor the firs" 
you can enioy c 
copies of the 
comicbooks ever 
hshed The scarce i 
hundreds of dollars 


SQUA TRONT 42 A 

classic E.C. lanzine 
I which includes a color 
I Williamson cover and 
portfolio. Also a frazetta 
piece and article on E.C. 
war comics. Only $3.00 
olus 354 


SQUA TRONT No. 5 

The legendary E.C. lan- 
zine adds to its 'heritage 

Beautiful never-belore 
published lull color paint- 
ings adorne the covers 


priced reprint editions . 
All FLASHBACK RE- 
PRINT books feature a 
FULL COLOR cover along I 
with the complete reprint- 

appeared in the issue All 
FLASHBACK REPRINTS 

are $3.00 plus 35c post- 


ALTER 

lanzine 

Marvel 

Thomas 


roduced 




BADTIME STORIES A 

HALF DOZEN TALES OF 
TERROR BY HORROR 
ARTIST SUPREME Berm 
Wrightson Color covers 
surround 80 pages ol ar- 
tistic excellence. Only 
S8.00 plus 35c 


EC FAN ADDICT CON- 
VENTION MEMBERSHIP 
PACKAGE A special 
value, given al the 1972 
EC Con Contains a 2" 

color EC button, conven- 
tion program, ballot lor 
EC awards, membership 
ticket and more Only 
S2.00 plus 354. 


SPECIAL EDITION COM- 
ICS 41 64 pages ol 

CAPTAIN MARVEL Fea- 
turing Captain Marvel 
and the Haunted House. 
"Captain Marvel and the 
Gamblers ol Death.' 
"Captain Marvel and Si- 
vana the Weather Wiz- 
ard This issue originally 
appeared m 1940 $3.00 & 


ALL SELECT 41 ... 

Features CAPTAIN 
AMERICAS BUCKY. THE 
HUMAN TORCH. JEEP 
JONES. THE BLACK 
WIDOW, and THE SUB- 
MARINER This book was 

°9$3 n i3. V 00 ^35c Shed 


ALL STAR COMICS 42 
Features the adventures 
ol THE SPECTRE. THE 
SANDMAN. FLASH. 
GREEN LANTERN. 
HAWKMAN. JOHNNY 
THUNDER. HOUR-MAN 
and RED. WHITE. S 
BLUE. AM in one book' 

published m 1940 S3.004 


,yw./5i ky s 


CAPTAIN MARVEL 

Featuring lour cl 

CAPTAIN MAR 


INFINITY FIVE A fine 
art magazine including 
color covers by Todd and 
Kaluta. A Richard "Gore" 

color poster by Berni 
Wrightson. Also Neal 
Adams and WARP. Brun- 
ner, Williamson and 


PHASE ONE A big well 
tilled comic art magazine 

story by Ken Barr Art by 
Neal Adams. Berni 
Wrightson. Jell Jones. 
Gray Morrow and stories 
by Wein. O'Neil and Con- 
way. Only $3.00 plus 354 
Good value! 


THE HOUSE OF MYSTERY 

41 ... adaption ol comic 
stories in paperback for- 
mat Text by Jack Oleck. 


STAR ’REACH 41 ... First 
issue ol this dynamic 
comic features "Cody 
Starbuck" by Howie 
Chaykin, plus The Birth 
ol Death" by Jim Starlin 
and more by Steve 
Skeates and Walt Simon- 
son. A 48 page collector s 
item Only 75c plus 25c 


HOT STUFF 41 ... Fantas- 
tic new fan mag with full 
color cover by Ken Barr 
Inside you get two great 
strips by Richard Corben. 
Shadow of the Sword" by 

other features Full color 
back cover by Corben 
Collector's item Only 
$2.50 plus 35c postage. 


lions by Berm Wrightson 

Only $1.00 plus 354 
THE HOUSE OF MYSTERY 

42 ... More tales ol the 


GRAPHIC STORY MAGA- 
ZINE 416 Features a 
great E.C. parody called 
’The Wishing World " by 
Evanier and Pound. " Ber- 
serk Burk the Hotel Clerk" 
by Basil Wolverton. "Rou- 
tine" by George Metzger, 
an interview with Howard 


GRAPHIC STORY 


SCIENCE 


Only $1.50 plus 35c 
GRAPHIC STORY MAGA 
ZINE 15 interviews with 
Gahan Wilson (PLAYBOY 
and NATIONAL LAMPOON 


MAKING OF 2001 A 

lat. 366 page book with a 
96-page photo inset de- 
tailing everything you 
might ever wish to know 

U iikrirb'c OOOI 


OCTOBRIANA AND THE 
RUSSIAN UNDER- 
GROUND The rare 
Soviet underground com- 
ic classic suppressed 
and impossible to get! 
The complete saga ol 
Octobrianawith hundreds 


COMIC BOOK PRICE 
GUIDE Tremendous re- 
lerence work which 

§00 covers reproduced 
and thousands ol comic 
listings Only S6 50 plus 

604 


movies ol our 

Only $1.50 plus 


collectors item A must 
lor every Comic collector 
S in very limited supply! 
kk os nine kna 


FRITZ BUGS OUT The 
underground classic. 
Fritz The Cat. by Robert 
Crumb A rare bargain 
Only $1.00 plus 35c. ' 


TARZAN 


SPORTING BLOOD ... 

Based on UFO, the f; 

Nationally acclaimed TV p 

series. Aliens from space % !. 

have entered earth-prbit 
—contact or destroy? 

$1.00 plus 254. 

FLESH HUNTER ... The 
famous UFO team ol tele 


THE PANIC BROADCAST 

... Howard Koch's classic 
book about the Orson 
Wells radio broadcast of 
H.G. Wells' INVASION 
FROM MARS (War ol the 
Worlds). The complete 
script, with many photo- 
graphs. cartoons and 
newspaper articles con- 
cerning the broadcast. 
Only $1.00 plus 25c. 


FILMS FANTASTIQUE 

Featured in this limited 
edition collectors maga- 
zine are indepth articles 
on : Forbidden Planet, The 
Thing, Day The Earth 
Stood Still. War ol The 
Worlds. 2001. and The 
Time Machine. Lotsolrare 
photos. Only $2.50 plus 
50c while theylast! 


AMAZING WORLD OF 
SUPERMAN— Produced 


GOLDEN AGE COLLEC- 
TOR . Six classic comic 
stories, including tales 
by Basil Wolverton, Joe 
Simon, Mac Raboy and 
Paul Gustayson. Only 
$2.00 plus 354 


TARZAN DIGEST ...giant 
148 page text and illustrat- 
ed digest ol Tarzan Written 
by Burroughs, adapted by 
DuBois and illustrated by 
Dan Spielgel Only 75c plus 
354 


TARZAN ALIVE new 

paperback version by 
Phillip Jose Farmer who 
postulates that Tarzan 
did indeed exist. Fascin- 


this giant l"P'xl4' maga- 
zine covers the history ol 
Superman. Illustrated by 
Neal Adams and others 
Only $2.50 plus 604 


i stopped by 

Only $1.00 


featuring Dit 


4 THE MA&SHC* OF 
KU8R!€KS®001 
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STONING BtOOO 

FOCUS ON: SCIENCE 
FICTION FILM: Fine. 
"I scholarly book in paperj 

1 the s-i- classics It con 
lams eiqht qlossy photo 
pages 52.50 plus 25c 



tolio Only $2 00 plus 354 

, '1^1 

HISTORY OF COMICS 1 

• Steranko's lirst volume 
in giant magazine size 

jr 


■HM* 
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TO ORDER ANY OF THESE ITEMS, PLEASE SEE PAGE 31 OF THIS ISSUE FOR CONVENIENT RUSH ORDER FORM. 
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The Monster Times 







In keeping with the current revival 
of things macabre, all the eerie 
ephemera that’s been appearing 
lately in places where madmen 
normally fear to tread will be duly 
reported in this irregular column, 
THE MONSTER SCENE ... 
brought to you by your friendly 
fiends-in-the-field at TMT. (... 
listen for the sound of applause.) 


TMT RARE TREAT DEPT.: 


MONSTERS 
IN MEXICO 

If you look closely enough at this 
picturesque photo of the posh 
Ramada Acapulco Hotel on scenic 
Puerto Marques Bay in sunny Mexico, 
you should just about be able to make 
out the grinning faces and waving 
arms of MONSTER TIMES moguls 
Larry Brill and Les Waldstein. The 
terrifying twosome risked the poten- 
tially deadly rays of the tropical sun 
during a long-overdue and possibly 
even well-deserved vacation spent 
lounging about that sunny city and 
scaring fellow tourists and locals 
alike with casual threats of, “You 
have perhaps relatives living in New 
York City?” These photos, incidental- 
ly, are exceedingly rare and are 
becoming priceless collectors’ items 
even as you read this. g 


MARTIAN MEN'S WEAR 


Loyal TMT reader Ron Sapp sent us 
this odd ad for Nunn Bush shoes 
appearing in the January issue of 
Gentlemen's Quarterly. The ad 
purports to depict a multi-legged 
Martian of obvious means sporting a 
colorful assortment of Nunn Bush 
footwear and further offers this as 


proof that intelligent life exists on 
Mars, because if this alien gent 
weren’t intelligent he wouldn't know 
from wearing such high-class shoes. 
Having had little personal contact 
with either Martians or gentlemen, we 
must refrain from either confirming or 
denying this allegation. ■ 


SIMIAN 


This editorial cartoon appeared in a 
recent edition of the Greensboro Daily 
Record and features a sunglassed 
Kon astride the UN building and 
being menaced by antique Israeli 
planes. If we, with our limited 
comprehension, interpret this cartoon 
correctly, it is probably intended as a 
negative comment on Yasir Arafat's 
UN visit. But regardless of its intent, 
we adjudge this cartoon unfair not 
only to Kong, but to Arabs. Israelis. 
Americans and the UN. In fact, we’re 
not sure even we approve of it. | 


APE SELLS 


AMPS 


Still another variation on the Kong 
motif appeared in the October 1974 
issue of Stereo Review. This time 
Kong — or a reasonable, if not 
especially expertly drawn, fascimile 
peers around the Empire State 
Building to peddle "Ampzilla," some 
kind of amplifier put out by the Great 
American Sound Company. Why they 
chose to call the thing “Ampzilla" and 
then enlist Kong to plug it is a matter 
beyond our understanding, but one 
that undoubtedly seemed to some- 
body like a good idea at the time. ■ 


SOREL S SINISTER QUERIES 


PANGED FU 

This Fu Manchu-type portrait ap- 
peared in the October, 1974 edition of 
Stereo Review as a plug for 
Audioanalyst, a stereo speaker 
manufacturing outfit whose tagline is 
"Monstrous About Perfection." Just 
to make the ad that much more 
arresting, the mad admen in charge of 
the Audioanalyst account added a 
pair of fangs to Fu's foreboding facefl 


PLANET OF THE DATES. 


We always thought that computer 
dating services were supposed to be 
designed to aid mate-seekers too 
passive, impatient or “fed up" to go 
through a lot of social rituals in order 
to achieve their ends. Apparently an 
outfit called Introduction, Inc. goes 
beyond that and acts as a screening 
service to weed out folks who fail to 
cut the cosmetic mustard. And this 
ad for that outfit (which appeared in 
the October 27th edition of the 
Philadelphia Inquirer) wins, paws 
down, the TMT Annual Obnoxious- 
ness In Advertising Award. In fact, 
this blatantly prejudicial pitch is just 
the sort of thing that gives advertising 
people the bad name they so richly 
deserve. We think they should go out 
and have their brain boxes examined 
...before it’s too late. 


you 


wonf 


date 


using 


This portrait of former president R.M. 
Nixon as an old vampire appeared in 
the September 26, 1974, edition of 
The Village Voice and is one of a 
series of "Great Questions" posed by 
political cartoonist Sorel. This partic- 
ular entry in that series refers to writer 
Theodore White’s forthcoming book, 
THE NIXON STORY, in which he 


paints a negative picture of the very 
same president he generously hyped 
in his previous book, THE MAKING 
OF THE PRESIDENT 1972. White, 
who reportedly received a $150,000 
advance for the book, explained his 
positive portrait of Nixon in the earlier 
book by claiming, “I was lied to." g 


MEMPHIS 

MONSTERS 

The modern-day monster mania 
continues to spread. Even country- 
western warblers are cashing in on 
the current creature craze, as 
evidenced by this cover from Buck 
Owens and the Buckaroos' recent 
record release, (IT’S A) MONSTER’S 
HOLIDAY. The cover illustration is 
somewhat misleading, however, 
since there's only one monster-related 
cut on the entire LP. Besides, the 
back of the LP features a full-color 
closeup of Buck himself that's at 
least as frightening as the creature 
cover reproduced above. ■ 


This creepy collage originally ap- 
peared in the November 4, 1974, issue 
of Newsweek and illustrated a column 
in their Life/Style section devoted to 
what they term the “Creep Chic” 
craze. It’s an informative piece that 
begins with a report on a posh 
Halloween party at the fashionable 
Rainbow Room in New York City, and 
goes on to cover recent horror trends 
in music, comics, ads, and film, all 
related in the breezily ironic style 
associated with Newsweek (and Time 
too). They somehow missed mention- 
ing THE MONSTER TIMES in their 
report, but we'll forgive them this 
time. B 
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BY GAIL 

MORGAN 

HICKMAN 


WANTED ID KNOp 
ABOUT JIM , SL 


Jim Danforth is rapidly becoming one of the uncontested 
giants among animation/special effects men. His 
monsters have rampaged through such films as 
EQUINOX, FLESH GORDON and WHEN DINOSAURS 
RULED THE EARTH, and Jim himself is considered by 
many to be the heir apparent to Ray Harryhausen’s 
special effects throne. Writer Gail Morgan Hickman, 
himself an animation scholar of no mean erudition, has 
met and talked with Jim many times over the past few 
years and tells of their conversations and Danforth’s 
background here. Incidentally, many of the race photos 
illustrating this piece were lent to us by Jim from his own 
private collection and we’d like to thank him for sharing 
these special shots with our readers and ourselves. 


■ he name Jim Danforth is 
hardly unknown to most fantasy 
film fans, especially followers of 
stop motion animation. Danforth 
is the heir apparent to the ani- 
mation throne of Ray Harry- 
hausen and the late, great Willis 
O'Brien. After years of appren- 
ticeship on films like 7 FACES 
OF DR. LAO and JACK THE 
GIANT KILLER, Danforth came 
into his own in 1969 when Ham- 
mer Films gave him the chance 
to mastermind the effects for 
WHEN DINOSAURS RULED 
THE EARTH, a sequel to ONE 
MILLION YEARS B.C. The fact 
that WHEN DINOSAURS 
RULED is a stupid motion pic- 
ture in no way decreases the 
stunning visual work that Dan- 
forth did for the film, work that 
proves him to be the finest ani- 
mator and matte painter in this 
country, perhaps in the world. 

Over the past couple of years, 
I've mei Jim on several occasions 
and have had the chance to dis- 
cuss his career with him in some 
detail. This article is based on 
these discussions. 

YOUNG DANFORTH 

Like a lot of animation fans, 
Danforth got into animation as a 
hobby when he was still in junior 
high school. After high school, he 
used some test footage he’d done 
to get himself a job with Clokey 
Films, the producers of the 
GUMBY series. Jim was hired to 
work on a new series Clokey was 
beginning called DAVEY AND 
GOLIATH. 


Eventually, Danforth went to 
work for Project Unlimited, a 
special effects firm headed by 
Wah Chang and Gene Warren. 
During his years at Project, 
Danforth worked on films like 
GOLIATH AND THE DRAGON, 
7 FACES OF DR. LAO, THE 


Barbaric rites, semi-clad cavegirls and Danforth s 
dinosaurs were among the heavily accentuated highlights 
in the pressbook for Hammer's WHEN DINOSAURS 
RULED THE EARTH, a 1970 prehistoric epic that provided 
Jim with many a tense moment. 


This two-headed terror designed by Marcel Delgado and Wah Chang was 
animated by young Danforth for an eerie appearance in JACK THE GIANT 
KILLER in 1965. 


WONDERFUL WORLD OF 
THE BROTHERS GRIMM, and 
on TV s OUTER LIMITS. 

Another film Danforth worked 


on was JACK THE GIANT 
KILLER, a motion picture which 
bears obvious similarities to 
Harryhausen's 7TH VOYAGE 


OF SINBAD. Producer Edward 
Small had originally been offered 
7TH VOYAGE by Harryhausen, 
but turned it down. When 7TH 
VOYAGE became a hit. Small 
decided that it might be a good 
idea to produce a less expensive 
imitation of the Harryhausen 
epic. Danforth bid on the effects, 
but the job went to his friends at 
Project Unlimited. So Danforth 
went to work for them, animat- 
ing models built by Wah Chang 
and Marcel Delgado. 

After Project closed its doors 
in 1965, Danforth worked at Cas- 
cade Productions, animating 
“Popinfresh," the Pillsbury 
Doughboy. About this time, a 
young animator friend, David 
Allen, began working on a 16mm 


film called EQUINOX, directed 
by young Dennis Muren. In his 
spare time, Danforth built a front 
projection machine for them and 
did several' matte paintings for 
the film. Muren eventually sold 
the film to Jack Harris, producer 
of THE BLOB and DINOSAUR- 
US! Harris shot some extra 
scenes, changed the ending of the 
film, and released it to theaters, 
where it earned for itself a good 
deal of cult recognition (see page 
26— Ed.). 

In 1968, Hammer decided to 
film a sequel to their enormously 
successful ONE MILLION 
YEARS B.C. Written and direct- 
ed by Val Guest, director of THE 
CREEPING UNKNOWN, it was 
titled WHEN DINOSAURS 



GENIUS AT WORK: These photos, taken back in 1962, find Young Jim hard at work on the set of THE WONDERFUL WORLD OF THE BROTHERS 
GRIMM 
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producers cut much of the effects 
at the end of the film, which 
wouid have included pterosaurs 
being battered against the rocks 
by the wind, a fight between two 
giant sea monsters, a giant 
waterspout, and other incredibly 
complicated shots. “They got 
very annoyed," Danforth laughs. 
"Here was all this stuff Val had 
spent a lot of time writing, and 
I’m saying, 'It’s got to go!’ And 
pretty soon they got the feeling 
they weren’t going to get any- 
thine.” 

Back in the United States after 
WHEN DINOSAURS RULED, 
Danforth worked on FLESH 
GORDON, a satiric, sex-oriented 
version of the old Buster Crabbe 
serials. “I did about thirteen 
matte paintings for that. Plus the 
beetle man animation 
sequence.” Another 
animation scene in 
Hal 'he film which was 
done by David 

§1^1 and Bill Hedge 


gone so far as to write his own 
screenplay. Unfortunately, Bur- 
roughs. Inc. recently opted to 
give the rights to Amicus Pro- 
ductions, who are currently 
filming another Burroughs story, 
THE LAND THAT TIME FOR 
GOT— with mechanical, not ani- 
mated, dinosaurs. This news 
was, to say the least, dis- 
heartening to Danforth. ‘Maybe 
I’m being unobjective about 


One of Jim's earlier assignments was 
the construction of a demonic dragon 
model. His present ambitions include 
a film version of DAGAR. a.Conan-like 
comic book hero. His 'long-time 
hopes to film AT THE EARTH’S CORE 
were dashed when Amicus purchased 
the rights for that Burroughs classic. 


this," he remarked, "but I really 
believe this may be one of the 
worst decisions in the history, of 
the fantasy film— matched only 
by Irwin Allen’s production of 
THE LOST WORLD. AT THE 
EARTH'S CORE could have 
been a classic.” 

All hope is not yet lost, how- 
ever. Danforth submitted his 
script to Amicus, and one can 
only hope they will have the 
intelligence and foresight to use 
it— and to hire Danforth to do the 
effects. 

Another project he is working 
on is a film version of DAGAR, a 
comic book hero similar to 
Conan. "I want to direct it,” says 
Danforth with a smile. “I’d 
rather not produce it, although I 
feel I probably have to produce 
some aspects of it, the effects-or- 
iented aspects. Because I just 
don’t know where I would find 
anybody. I’m really very lazy, in 
a way. I’d like to dump it on 


Jim goes over scene with Victoria Vetri 
who. as film heroine Sanna, seeks 
sanctuary in a dinosaur egg in a 
sequence from WHEN DINOSAURS 
RULED THE EARTH, Jim is the one on 
the left. 


really quick way of making the 
skin for the mother. So I just 
rolled out a sheet of clay good 
and flat, and took about four 
sizes of Allen wrenches, and 
stamped them in with all the big 
hexagons at the top fading down 
into the little ones. Then I made a 
plaster mold of that, and then I 
made a reverse plaster mold. 
Then Roger spent about three 
days brushing latex into the mold 
and stripping it as fast as it 
would set up, until we got a big 
stack of them. And I had made 
the muscles and everything out 
of rubber, directly over the 
armature, by cutting and glueing 
and binding. And when we got 
the skins, I just started glueing it 
on and bunching up the wrin- 
kles." 

Unfortunately, the work on 

WHEN DINOSAURS RULED 


RULED THE EARTH. Since 
Ray Harryhausen was already 
busy working on THE VALLEY 
OF GWANGI at the time, 
Hammer began looking around 
for someone else to do the ani- 
mation. Eventually they contact- 
ed Linwood Dunn, at Film 
Effects of Hollywood, and he 
suggested Danforth. 

WHEN DANFORTH RULED 
THE DINOSAURS 

“It took about six or eight 
months for them to decide to do 
it,” recalls Danforth. “And then I 
only got word that I was hired 
something like two or three 
weeks before it started. And six 
weeks after I got there, we were 
out on location in the Canary 
Islands, shooting.” 

In all, it took nearly two years 
to complete the complex efiects 


featured a giant goat-legged 
statue known as the “Nesuah- 
yrrah” which comes to life 
(“Nesuahyrah" is “Harryhausen" 
spelled backwards). 

Since then, Danforth has 
worked briefly on various films, 
including WILLY WONKA AND 
THE CHOCOLATE FACTORY, 
PORTNOY’S COMPLAINT, and 
JONATHAN LIVINGSTON 
SEAGULL. 


A party of brave dinosaur hunters successfully snare a Danforth dinosaur in another actionful sequence from 
WHEN DINOSAURS RULED THE EARTH. 


too hard to communicate with 
the Spanish-speaking extras. We 
made literally five takes of one of 
the easy scenes, of these three 
people just running along, and 
the last man looking back where 
the ant was nipping at his ankles. 


somebody. But there’s nobody to 
dump it on. So you kind of end up 
having to teach yourself more 
and more other aspects of 
making the picture. In a way 
that’s kind of bad. Because when 
you expand yourself, then you 


DANFORTH’S DREAMS 

Besides all this, Danforth has 
projects of his own which he is 
trying to get done. A long-time 
hope of his was to film Edgar 
Rice Burroughs’ AT THE 
EARTH’S CORE, about two 


This photo was recently shot in Mr. Danforth’s home and shows the models 
for the Plesiosaur, baby dinosaur and mother dinosaur built by Danforth and 
Roger Dicken for WHEN DINOSUARS RULED THE EARTH. 


did not always go smoothly. 


Danforth hired Roger Dicken, a 
young British model-maker, and 
his old friend David Allen. 

Concerning the dinosaur mod- 
els, Danforth told me: “The 
models were sculpted primarily 
by Roger Dicken, and then he 
made molds and cast them in 
foam rubber and cooked them. I 
built up the mother dinosaur 
myself. I had to come up with a 


Problems with the producers and 
the actors plagued Danforth 
throughout the production. The 
original script included numer- 
ous complicated efffects shots 
which Danforth felt would just 
be too difficult to film. One scene, 
for example, had the cavemen 
being menaced by giant ants. 
"We never did that sequence," 
says Danforth, "because it was 


He couldn't do it. Working 
through an interpreter, it was 
just not possible. So I just said, 
'That’s it! Forget it!’ " 

Danforth also insisted the 


explorers who find a prehistoric 
world called Pellucidar at the 
center of the earth. Danforth had 
negotiated for the rights with 
Burroughs, Inc., and had even 


don’t want to go back.” 

Whatever the future holds, 
readers of THE MONSTER 
TIMES will certainly be hearing 
more from Jim Danforth. ■ 


*(BUT DIDN’T KNOW WHERE TO ASK...) 



Qpver the years literally thousands of 
monster movies have been produced; 
movies that entertained (and occasionally 
even frightened) audiences around the 
world, made their profits, and were 
seldom heard from again. There have been 
exceptions to this rule, movies that have 
had such a powerful effect on the public 
mind that their titles, and the visages of 
their main menaces, have become part of 
the human heritage. FRANKENSTEIN, 
DRACULA, THE WOLFMAN— all of 
these have prominent places in horror 
history. Another screen creature who has 
demonstrated a demonic durability is 
THE PHANTOM OF THE OPERA. 

The Phantom was originally created in 
1911 by Gaston Leroux. a French writer of 
gothic novels. Leroux didn’t view his 
creation as an immortal character, but 
merely as a convenient peg on which to 
hang a novel and a paycheck. No, the fact 
that the THE PHANTOM has become a 
classic must be attributed to the efforts of 
another man, a man named Lon Chaney. 

The 1925 PHANTOM OF THE OPERA 
stands as a classic and has spawned a host 
of imitators as well as two direct remakes. 
At the time, PHANTOM was the most 
ambitious production Universal studios 
had ever undertaken. No expense was 
spared to insure its success. A full-scale 
Paris Opera House and surrounding 
streets were built on the Universal back- 
lot, adjacent to the Cathedral de Notre 
Dame used in the recently completed 
HUNCHBACK OF NOTRE DAME (also 
starring Chaney). Chaney worked away, 
quietly and secretly, on his makeup, 
fashioning a demonic disguise that was to 
astound the world. Finally, after many 
months of planning, the filming began. 


DRACULA LIVES, but it's anything but a vampire, “nslead, 
DRACULA is the title of 12 new magazines direct from 
England. Each issue is in full color throughout the book, 
featuring the art of such Spanish greats as Esteban Maroto 
who does the character WOLFF), Enrich Sic and J.M. Bea. 
These 12 books contain art like you've never seen before in 
your life! And the color is superbly done. All on heavy card- 
board-like stock to insure long readability. 

All these ‘books are in English text, meant for the British' 
Isles, but imported by THE MONSTER TIMES for TMT 
readers. There are 12 issues of these full color extrava- 
ganzas. They can be purchased in lots of six, in lots of 
twelve or individually. A "must have" addition to your comic 
arl library. The greatest barbarians and the prettiest ladies 
inhabit these magazines. 


DRACULA 1 DRACULA 2, 

(including a free color poster), $1.25plus25c 

$1 .25 plus 25c r. 


DRACULA 4. 

$1.25plus25c 


DRACULA 3. 
$1.25 plus 25c 


One of the few absolute, unquestioned classics of the fantasy film is 
Lon Chaney’s 1925 version of THE PHANTOM OF THE OPERA, a movie 
that inspired a pair of pretty uninspiring remakes in 1943 and 1962, 
respectively. In this tirelessly researched article, PHANTOM fan Doug 
Murray examines Monsterdom’s trio of Phantoms and discovers anew 
that the original is still the greatest. 


DRACULA 5, DRACULA 6, 

S1.25plus25c $1.25 plus 25c 

SETOF DRACULA 1 thru 6, $8.50 [save 50c] 


No remake of the original Phantom has ever 
managed to match the complexity ot character 
achieved in the brilliant Chaney original. 


young'Christine, and Phantom’s favorite, 
debuts in her stead. Her performance is 
masterful, the applause deafening, and 
Carlotta’s position is suddenly less than 
secure. 

Next night, Carlotta again receives a 
note ordering her to abstain from per- 
forming. This time, however, she decides 
to go on anyway, in direct defiance of the 
Phantom’s wishes. While not commanding 
quite the total response 
Christine 


Carlotta’s work is quite professional and 
her performance goes over well. Then, of a 
sudden, over the packed tiers of opera 
patrons, the huge crystal chandelier 
begins to shake, and a thunderous voice 
booms over the orchestra: “Beware! She is 
singing to bring down the chandelier!” 

Prophetic words! Moments later, as the 
panicked crowd attempts to flee the 
theater, the massive chandelier crashes to 
the ground. The posh Paris Opera House 
suddenly becomes a sickening scene of 
horrible carnage. 

The scene again changes. We are In 
Christine's dressing room. With her, we 
face the blank stare of her mirror. Sud- 
denly a voice commands, “Christine, come 
Christine, come with me.” The mirror 
opens, and Christine, fascinated, enters. 

The passage is cold and dank. Before 
her stands a frightening vision of a 
man. ..or is it a man? He stands tall, 
wrapped in an ebony cloak with a dark 
slouch hat pulled over his eyes. His face is 
totally blank, covered with a featureless 
mask of white gauze. All in all, he is a 
fearful apparition indeed, and one who 
leads Christine down into the dark 
entrails of the opera house. 

When they come to a turn in the 
passageway, they see a coal-black horse. 
The Phantom (for it is he) places Christine 
on the steed and together they continue 
their strange journey, down twisting 
ramps and lightless corridors. Finally, 
they come to a lake, a beautiful crystal 
lake under the very center of the opera 
house. The Phantom helps the entranced 
Christine into a small, swan-like boat, 
which he proceeds to pole across the lake 
until they arrive at their final destination: 
the hidden home of the Phantom of the 
Opera. 


ATMOSPHERIC OPENING 
THE PHANTOM OF THE OPERA 

opens on an atmospheric note. Deep in the 
dark bowels of the Paris Opera House, the 
chief scene-changer is searching the scene 
docks for backdrops he may need for the 
new production. Suddenly he sees a flicker 
of movement before him as a cloaked 
figure appears from the dark, opens a 
concealed trap door in the floor, and dis- 
appears from view. The astonished work- 
man can only stare in amazement. "It is 
him," he thinks. "I have seen the Phantom 
himself!" 

The scene shifts to the dressing room of 
Carlotta, the premier diva of the company, 
who. has just received a frightening note. 
“Do not perform tonight," it tells her 
"You will be ill." It is signed 
“The Phantom." Terrified, H 

she complies, and 


DRACULA 8, 
$1.25 plus 25c 


DRACULA 7, 
$1.25 plus 25c 


DRACULA 12, 
$1.25plus25c 


DRACULA 11. 
$1.25 plus 25c 


SET OF DRACULA 7 thru 1 2. $8.50 (save 50c) 


The Phantom ^ 

Unmasked! Chaney 
springs his cadaverous 
countenance on an 
unsuspecting audience 
too early on in the film 
to suit author Doug 
Murray, thus providing this 
silent classic with one of its 
few fright flaws. 


COMPLETE SETOF DRACULA1 thru12,$15.50lsave$2.50) 


THE PHANTOM’S PALATIAL PAD 

The Phantom’s abode is a place of many 
wonders, with gauze draperies, a grand 
organ, and numerous chests decorating 


Erik, the world’s weirdest 
organist, strikes a menacing 
stance on the opera house roof 
soon after having been 
betrayed by his beloved 
Carlotta in a scene from the 
original adaptation of Gaston 
Leroux's THE PHANTOM OF 
THE OPERA. Lon Chaney's 
masterful makeup troubled the 
sleep of many an unprepared 
moviegoer. 
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$1.25plus25c 
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the main room. To one side is a charming 
bedroom, with a bed fashioned from one of 
the graceful swan- boats, and a lovely 
array of toilet articles, hand-cralted and 
emblazoned with Christine’s initials. 
Another room harbors the Phantom’s bed, 
a coffin-like affair to, as he informs Chris- 
tine, "remind me of that other sleep, that 
sleep that lasts forever.” 

"Why have you brought me here?" 
Christine wants to know. 

“I love you,” replies the Phantom. “I 
want you to stay with me, to give me a 
reason for existence." 

The girl is horrified by this revelation, 
and the Phantom, seeing her distress, 
moves to his organ to play soothing music. 
And the music succeeds in its task. Surely, 
Christine reasons, anyone who can play 
music as beautiful as this must have a 
beautiful soul. She moves up behind him, 
the better to hear the marvelous melodies 
his skillful fingers bring forth. Finally, she 
can restrain herself no longer and 
stealthily reaches out and rips the mask 
from his face. 

Horrors! Christine stands behind the 
Phantom and cannot yet see his unmasked 
face. But we can, and it is not a pretty 
sight — pure white skin surrounding fea- 
tures of incredible ugliness. The nose is 
but two holes in the center of the face, the 
mouth, pulled wide with rage, shows small 
pointed teeth and thin rotting lips, and the 
eyes are two tiny staring things, nearly 
lidless, glaring at us with unmasked 
hatred. 

A FURIOUS PHANTOM 

The Phantom turns, and Christine 
stares upon the naked face of horror. The 
Phantom is furious! “Feast!" he cries. 
“Glut your eyes on my accursed ugliness!” 
Grabbing the unfortunate miss, he adds, 
“Look! See it all! Know it is a corpse who 
loves you and who will never let you go!” 


As for Christine, she mercifully faints. 

Christine awakes to find herself in the 
swan-bed. Weeping, she begs him to allow 
her to return to the surfface, promising 
that she will be true to him, that she will 
not betray him if he will just allow her to 
see the light of day again. 

The Phantom reluctantly agrees, cau- 
tioning her not to see Raoul, her lover, 
again. Later, we see Raoul receive Chris- 
tine's mysterious rejection note. Crump- 
ling the letter in his hands, the distraught 
young man writes to her asking if he 
might see her once more, at the great 
Masque at the opera house. She agrees. 

At the Masque, crowds of" people 
dressed in colorful, frivolous costumes 
swarm into the opera house, for this is to 
be a night of fun and romance, a night 
away from the cares of the world. Raoul 
finds Christine at the foot of the great 
main stairway. Anxious to be alone, they 
hurry to the top. Suddenly, there is a 
commotion in the crowd below. An 
imposing figure, robed as the Red Death, 
with a skull face topping a flowing cos- 
tume of crimson silk, appears on the 
stairs, looking around as though in search 
of someone. Finally he peers up at the bal- 
cony where Christine and Raoul stand to- 
gether. As the two young lovers leave 
their place, the figure turns and strides 
away. 

On the opera house roof, Christine tells 
Raoul the story of her abduction by the 
Phantom and of his dire warnings. Raoul 
devises a hasty plan; he will have a car- 
riage waiting at the door of the opera 
house and, following her performance, 
they will flee together, away from the 
opera and out of the country. Christine 
agrees. 

“SHE’S BETRAYED ME!" 

That agonized cry echoes over the roofs 
of Paris. Christine and Raoul, full of fear 
and dread, look about, but cannot deter- 
mine the origin of the outburst. But we 
can. Over their heads, his legs locked 


around the neck of a rooftop statue, is the 
menacing Phantom, his hideous face con- 
torted with anger. Even the stone gar 
goyles on the roof seem to shrink away 
from his startling rage. Raoul and 
Christine hurry down the steps. ..and the 
Phantom is left by his lonesome to brood 
and plot his vicious revenge. 

PHANTOM FOILS LOVERS' PLAN 

The next day sees a mysterious carriage 
pull into the yard of the opera house. It is 
the getaway vehicle promised by Raoul, 
the one in which he and Christine will 
escape from the Phantom. But this, it is 
clear, is not to be. Christine is already 
gone, kidnapped from her dressing rrom. 
Raoul and Ledoux, a secret service agent 
who has been searching for the Phantom 
for years, enter the catacombs to uncover 
the madman. 

In the basement, they come upon the 
strangled corpse of a man — the chief 
scene-changer and the one man in the 
opera house who had seen the Phantom 
and knew the entrance to the sub-base- 
ments. Finding the Phantom’s trapdoor, 
the two pursuers make their way down to 
the great lake, the last barrier to the 
Phantom’s lair. 

The men find a boat and start across, 
but the Phantom isn’t about to be caught 
unawares! An alarm installed in his inner 
sanctum informs him that intruders are on 
the way and, using a primitive snorkel 
device, the Phantom walks under the 
water, capsizes their boat, and renders 
the men unconscious. 

Raoul and Ledoux awake to find them- 
selves in a strange room surrounded by 
mirrors, mirrors that begin to emit heat, 
heat great enough to roast the two men. 
As the men look frantically for a means of 
escape, the Phantom watches with un- 
bridled glee. “Look at your lover now,” he 
gloats to the captive Christine. 


Herbert Lorn as the 1962 Hammer Phantom portrayed an oddly sentimentalized version of the 
keyboard creature, and his film emerged as the weakest version of THE PHANTOM OF THE 
OPERA to date. But take heart, there's still hope aplenty that some quickie fright film company 
will one day come up with yet a weaker one. 


Christine remains at the mercy of the 
monster. But all is not yet lost. The opera 
house is up in arms, and swarms of extras, 
workmen and musicians crowd the under- 
bround passages looking to destroy the 
hostile fiend. The mob reaches the under- 
ground lake and starts across, but the 
quick thinking Phantom, employing his 
snorkel device, reaches the surface to 
make good his escape. Fate, however, 
immediately intervenes. Raoul and Le- 
doux witness the Phantom’s escape and 
lead the mob in renewed pursuit. 

Phantom requisitions Raoul's car 


“Save him,” comes her desperate reply, 
"and I will be everything to you!” 

The Phantom relents and presents the 
girl with a chilling choice, in the form of 
two metal insects in a chest. “Choose,” he 
commands. "Pick the scorpion and your 
lover is saved, at the cost of your faithful- 
ness to me. Choose the grasshopper and 
you blow us all to atoms. Now choose!” 

The girl chooses bravely, turns up the 
scorpion, and Raoul and Ledoux are swept 
away in a great stream of water, while 


riage and rides away from the emerging 
mob, speeding through the streets of the 
city, before reaching the waterfront. Here 
the Phantom finds himself trapped 
between the water and maddened mob. 
He turns, raises his closed hand as though 
it contains an explosive, and the crowd 
falls back. Then, with an anti-social ges- 
ture of supreme disdain, the Phantom 
opens his hand to reveal.. .nothing. He 
laughs as the mob swarms over him, 
beating and trampling his body and 


throwing it into the Seine. The Phantom is 
no more. Not, at least, for the moment. 

THE PHANTOM OF THE OPERA 

proved a great success both for Universal 
and for Chaney. Indeed, the film has only 
two major weaknesses: the hero, Raoul, is 
far too passive a character to ever best so 
formidable a fiend as the Phantom, and 
the unmasking scene, the highlight of the 
film for horror buffs, comes much too 
early in the film, allowing the audience to 
grow accustomed to Chaney’s makeup and 
thus lessening its effectiveness. On the 
plus side, the film featured a sequence in 
the early two-color technicolor process. 
The Masque scene is entirely in color, and 
the color is both effective and attractive, 
even by today’s standards. 

FORTIES’ PHANTOM 

In 1943, Universal, having already 
reissued the original PHANTOM twice, 
once with an added sound-and-music 
track, decided to remake the film in full 
Technicolor and fully synchronized sound. 
The result was much weaker than the 
Chaney version. 

In this version, Claude Rains portrays 
Erique Claudin, a violinist in the Paris 
Opera Company. When age and arthritis 
rob him of his ability to play, he retires to 
compose music to earn enough money to 
give his daughter Christine (Susanna Fos- 
ter) a proper musical education. 

Finishing a number of musical composi- 
tions, including a full opera, Claudin deli- 
vers them to a music publisher. When he 
later discovers the publisher’s name on his 
work, he visits and man and demands an 
explanation. The unscrupulous publisher 
mockingly informs Claudin that he has 
signed away all rights to his work and that 
he should not try to say he (Claudin) is the 
true author under pain of arrest. Claudin 
is understandably enraged. Grabbing the 
man by the throat, he begins to throttle 
him. At that moment, the publisher’s 
secretary enters and, seeing the struggle, 
picks up a pan of liquid and throws it into 
Claudin’s face. He screams in agony, for it 
is acid, and it burns his face to the very 
bone. Fleeing in intolerable pain, Claudin 
throws himself into the waters of a nearby 
river. He is believed dead. 

Years later, Claudin’s daughter be- 
comes a member of the opera troupe, and 
Claudin, now living in the catacombs as 
the Phantom of the Opera, learns of this. 
He also hears his stolen music being 
played in the Opera’s newest production. 
Infuriated, he orders the Opera directors 
to replace the lead singer with her under- 
CONTINUED ON PAGE 30 
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THE COUNT: The Lite and 
Films of Bela “Dracula" Lugosi 

by Arthur Lennig. 347 pages. 
Putnam, $10.00. 

you know that Bela Lugosi 
once played Christ while working 
with a theater troupe in his 
native Hungary? That he wrote 
revolutionary tracts (with titles 
like “Love the Actor”) con- 
demning the former plight of the 
“actor-slave” and applauding the 
improvements initiated by the 
ill-fated leftist Kun administra- 
tion? Or that the first of his five 
wives was a wealthy Hungarian 
the memorable 


In his early acting days in his native 
Hungary, young Bela even got a 
chance to play Christ. Hollywood's 
destructive typecasting system pre- 
vented Lugosi from landing such 
roles later in life, however. 


This photo of The Count was autographed by Bela for author Arthur 
Lennig's own collection. When a teenaged Lennig befriended Lugosi in the 
late '40s, Bela and his wife were gracious enough to visit the boy s 
home— every young fright fan’s dream come true. 



name of Ilona “Baby” Szmik? 

All of the above and countless 
other facts of equal interest to 
Lugosi fans are uncovered by the 
assiduous Arthur Lennig, author 
of the recently published, highly 
definitive Bela biography, THE 
COUNT. According to the pub- 
lishers, Lennig— a 40-year-old 
professor of film at the State 
University of New York— spent 
nine years writing and research- 
ing the book and even journeyed 
to Bela’s home town of Lugos 
(from whence came the actor’s 
sinister-sounding surname) to 
investigate the actor’s early 
surroundings. And THE COUNT 
is nothing if not rich in arresting 
anecdotes and intriguing details 
about Bela’s unusual life. 

In the book, Lugosi emerges as 
a basically simple but highly 
passionate man, devoted to his 
art but also fond of wine, women, 
song, cigars, Hungarian food and 
—eventually and unfortunately— 
morphine and methadone. Len- 
nig traces Bela’s successful 
career as a character actor and, 
later, as a leading man in 
Hungarian Theater and films, his 
trek to New York where he 
struggled for a time trying to 


keep an impoverished Hungarian 
theater company going before 
embarking on a Hollywood film 
career that led to much fame and 
some fortune after he was cast in 
the title role in DRACULA. As it 
turned out, Bela’s career was to 
reach two profound turning 
points within a scant few months. 
His Dracula role transformed 
him from an obscure character 
actor to a horror star, but his 
subsequent refusal to play the 
Frankenstein Monster in 
FRANKENSTEIN prevented 
him from monopolizing the genre 
and resulted in the creation of a 
rival horror star — Boris Kar- 


loff— who would quickly surpass 
Bela in popularity. In an ill-ad- 
vised, though understandable, 
attempt to right this tactical 
wrong, Bela adopted what would 
prove to be an equally destruc- 
tive policy: he would accept any 
role in any film, no matter how 
shoddy or inept. This led to his 
unwise appearances in a string of 
Monogram losers (THE APE 
MAN, INVISIBLE GHOST, 
SPOOKS RUN WILD, etc.) in 
the 40s and in even more 
insulting disasters like GLEN 
OR GLENDA?, BELA LUGOSI 
MEETS A BROOKLYN GOR 
ILLA and PLAN 9 FROM 



Bela in his dapper days as a rakish leading man in Hungarian theater, quite a contrast to his later roles when he 
wound up playing endless variations on a cliched mad doctor portrayal for low-budget outfits like Monogram and PRC. 


OUTER SPACE in the 50s. 

According to Lennig, Lugosi’s 
last years (he was almost 50 
when he appeared in DRACULA 
and his filmic decline began only 
a few short years later) were 
filled with pain, torment and 
frustration. Broke, addicted to 
morphine, saddled with severe 
marital problems, the aging 
Lugosi was reduced to perform- 
ing in cheap horror shows that 
accompanied fright film screen- 


warmth. Though rightfully em- 
bittered by the raw deal he felt 
he’d received at the greedy 
hands of the Hollywood film in- 
dustry— Universal in particu- 
lar— Bela never tried to jnflict his 
pain on others. In fact, there 
seems to have been only two 
people that Bela Lugosi didn't 
like: Boris Karloff and Lon 
Chaney Jr.; the former for 
usurping him and the latter for 
calling him “Pop.” Lugosi didn’t 



No one knows exactly when it was that Bela’s drug addiction began, but 
he'd been using the stuff at least ten years when he checked into a hospital 
in 1955. The photo on the right shows a revitalized Bela leaving that same 
hospital some three months later, his cure complete. 


ings in sleazy East Coast thea- 
ters. Enduring the catcalls of 
irreverent audiences and forced 
to run through witless burles- 
ques of his beloved mad doctor 
routines, Lugosi sought to drown 
his considerable sorrows in 
drink, drugs and nostalgia. Still, 
he kept on working, maintaining 
a healthy respect for his own 
talents and refusing to admit de- 
feat to the industry that had used 
and abused him. And for all his 
problems, Bela remained an 
open, considerate man. 

Lennig’s account is a fascinat- 
ing one. One of the most moving 
sections of the book describes the 
author's own personal encount- 
ers with the legendary Count. As 


a teenager, Lennig met the 
unlucky Lugosi at a theatrical 
performance of DRACULA and 
later invited Bela and his wife to 
his home. Lugosi, obviously 
pleased by the young man’s 
enthusiasm for his work, went to 
Lennig's house, talked with the 
youth, posed for snapshots and 
displayed a great deal of pro- 
fessional candor and personal 


go for that kind of talk at all. 

If Arthur Lennig were less of a 
devoted Lugosi fan, he probably 
wouldn’t have assembled so 
thoroughly researched, lovingly 
written and totally engrossing 
a book. At the same time, his 
unabashed Lugosi chauvinism 
leads him to indulge in long, 
kitschy, pseudo-cerebral anal- 
yses of several of Lugosi’s less 
than heady roles, like his por- 
trayal of Dr. Vollin in THE 
RAVEN, an entertaining but 
hardly profound fright film 
experience. He also exhibits an 
occasional tendency to detract 
from other actors’ performances 
in order to further glorify Bela 
and makes unnecessary apolo- 


gies for Lugosi’s highly unsubtle 
but always enjoyable style. 
These minor flaws aside, THE 
COUNT stands as an engrossing 
biography of an interesting, 
oft-tortured individual that 
should be of interest even to 
non-horror fans. For Lugosi 
lovers, Lennig’s fascinating 
probe should be just what the 
mad doctor ordered. ■ 



Before having his own destroyed by hard-driven stakes in horror films, a 
dashing young Bela broke his fair share of hearts, usually of the female 
variety, during his leading man days. 
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TMT 1. COLLECTORS 
CLASSICS. 

Our special premier issue 
conlaining pari one ol "The 
Men Who Saved Kong." 
NOSFERATU. DER GOLEM 
and BUCK ROGERS. Also 
included is a Berni Wright- 
son Frankenstein color 
poster and Wrighlson's 
NOSFERATU comic strip. 

$44 25c 



TMT 2. SPECIAL STAR 
TREK EDITION. 

Our first all STAR TREK 
edition featuring the "Star 
Trek Saga. ' interview with 
^William Shatner. profile of 
Leonard Nimoy and story 
on Gene Roddenberry. Also 
Gray Morrow's Star Trek 
color centerfold. STAR 
TREK comics and "Space- 
men ol the '50 s. $4&25c 



TMT 3. GIANT BUGS ON 
THE MUNCH. 

Filmbook ol bug classic. 
THEM. Bugs m the Co- 
mics' by Marv Wollman. 
The Empire of the Ants" 
by H G Wells, a Rich 
Buckler comic strip and a 
leview ol Stan Lee at Car- 
nagie Hall". Also a giant 
KONG color poster and 
part two of "The Men Who 
Saved Kong. S2425c 



TMT 4. BRIDE OF FRANK- 
ENSTEIN. 

Filmbook ol Ihe classic 
BRIDE OF FRANKEN- 
STEIN. review of THE 
PULPS, article on GREEN 
Lantern/Green Arrow, a 
two page Jeft Jones comic 
Strip in color. Roger Cor- 
man meets Edgar a Poe. 
■Dracula Goes To Court." 
and the worst films ol 1971 
S242SC 



TMT 5. CREATURE" FEA- 
TURED. 

Filmbook and giant color 
poster ol THE CREATURE 
FROM THE BLACK LA- 
GOON. interview with TAR- 
ZAN comic's Joe Kubert. 
Humphrey Bogart's only 
moster movie, more Jeff 
Jones comics and an arti- 
cle on ESQUIRE'S hip 
comic stories. Not to men- 
tion Mushroom Mon- 
sters " S2425c 



TMT 6. ZOMBIES ON PA- 
RADE. 

Features a zombie film 
survey. "Zombies in the 
Comics. THE ASTRO 
ZOMBIES. THE OMEGA 
MAN. a Dan Green comic 
strip, review of Berm Wri- 
ghtson's BADTIME STOR- 
IES. NIGHT OF THE LIV- 
ING DEAD and a zombie 
color cenlerlotd You'll 
never want to see zombies 
again ever. $2 4 25c 



TMT 10. EXCLUSIVELY 
EC.. 

All E C. comics, the great- 
est horror comics ol them 
all Interview with Bill 
Gaines and Al Feldstein. a 
talk with the Ghoul-Luna- 
tics. review of the E.C. 
HORROR -LIBRARY OF 
THE 1950's, review ol 
TALES FROM THE CRYPT 
movie, and introducing. 
SEYMOUT the horror host. 

$54 25c 



TMT 11, PLANET OF THE 
APES. 

Filmbook and centerfold of 
PLANET OF THE APES, 
the first apes movie. Also 
includes CONAN in the 
comics. THE NAVY VS. 
THE NIGHT MONSTERS. 
FRITZ THE CAT. an inter- 
view with Dracula. cover- 
age of the Graham Gallery's 
comic exhibit and Hemi- 
sphere's Blood movies. 

S3 & 25 4 



TMT 12. GORGEOUS 
GORGE. 

Filmbook and color center- 
fold on GORGO. review ol 
Sleranko's HISTORY OF 
COMICS, more Blood 
movies, more Seymour, 
"Behind Ihe Scenes al the 
PLANET OF THE APES, 
preview of WILLARD. THE 
MOST DANGEROUS 
GAME and a special ral 
comic strip S1 & 254 



TMT. 13. SPECTACULAR 
SPIDER-MAN. 

An interview with Spidey's 
artist and writer. Sprider- 
Man's most monsterous 
villians. DR. PHIBES. fan- 
zine reviews, still more 
Blood movies, survey of 
the comic con phenom- 
enon. still more Seymour 
and a special Spidey color 
centerfold by Kane and 



TMT. 14. WICKED WOLF- 
MAN. 

Features a filmbook and 
color centerfold of WOLF- 
MAN. article on comic's 
chauvinist pig, THE PHAN- 
TOM. GODZILLA. Behind 
the Scenes at SILENT RUN- 
NING review ol SCIENCE 
FICTION FILM. CON- 
QUEST OF THE PLANET 
OF THE APES and an inter- 
view with Peter Cushing 
SI & 254 



TMT 15. VALLEY OF 
GWANGI, 

Filmbook and centerfold on 
THE VALLEY OF GWANGI. 
an interview with Alfred 
Hitchcock. "Vampires in 
the Comics." preview ol 
BLACKULA. THE PLANT 
MONSTERS, review of HPL 
magazine. Godzilla's own 
column, some real mon- 
sters and CHILDREN 
SHOULDN T PLAY WITH 
DEAD THINGS, si & 254 



TMT 16, GODZILLA FOR 
PRESIDENT!. 

Our spectacular issue 
breaking the story that 
Godz/lla is running for 

centerfold lo match Also 
included are articles on 
MIGHTY JOE YOUNG. 
COUNT YORGA and still 
more PLANT MONSTERS 


An interview with Vincent 
Price, and "Comics -Go to 
College." 



TMT 17. SUPER SCIENCE 
FICTION. 

Filmbook and color center- 
fold ol FORBIDDEN PLA- 
NET. review ol FLASH 
GORDON HERITAGE. THE 
MYSTERIANS behind the 
scenes at the latest apes 
movie. SF TV GUIPE. pre- 
view o! ASYLUM, interview 
with Rod Serling and re- 
view of the s-l WORLD- 
CON si & 254 


TMT 18. PIEDRAS BLAN- 
CAS MONSTER, 

Filmbook and color center- 
fold on the classic (?) 
MONSTER OF PIEDRAS 
BLANCAS. Willis O'Brien's 
missing monsters, preview 
Of DRACULA A.D. 1972, 
"When Monsters Ruled the 
Comics." Perry Rhodan of 
Germany. First Annual 
Monster Poll and King 
Kong comics, si & 254 



TMT 19, TERRIFYING TAR- 
ANTULA, 

Filmbook and color center- 
fold on TARANTULA, arti- 
cles on Dr. Death and Dr. 
Shock, the return ol E.C. 

Comics." Late Film round- 
up. review of some recenl 
monster movie campaigns, 
and some really repulsive 
comics. si g, 254 



TMT 20. STILL MORE S-F 
AND STAR TREK, 

Our third s-l issue contains 
a 12-page STAR TREK pull- 
out. which includes our al- 
ready classic "Keep On 
Trekin' ' poster, STAR 
TREK filmography. STAR 
TREK Yellow Pages, review 
of Ihe STAR TREK books 
d Mr. Spock model. Also 


FU MANCHU 


$3 & 254 


TMT 21. THE TOTAL 
FRANKENSTEIN. 

Filmbook on 1931's 
FRANKENSTEIN, a com- 
plete FRANKENSTEIN 
filmography, the real Cas- 
tle Frankenstein. "The De- 
cline of Franksenstein." in- 
terview with Glen (Franken- 
stein) Strange. "Franken- 

color centerfold with all the 
FRANKENSTEINS of the 
movies. si & 254 






TMT 25, THE FANTASTIC 
FLY, Leading off 

with a double filmbook on 
THE FLY and THE RETURN 
OF THE FLY and a Flv 
centerfold. Also articled 
about CAPT. MARVELS 
creator. C.C Beck and 
BROOM-HILDAs Russell 
Myers Also. Ladies and 
their monsters and WERE- 
WOLVES ON WHEELS. A 
fantastic mixed bag issue. 

SI & 254 



TMT #28, HUNCHBACK 
SPECIAL, ... A special 
Lon Chaney /Hunchback 
issue with centerfold 
puppet of the Hunch- 
back. an article and 
illustrations on 
Chaney's make-up tech- 
nique. Also. PLASTIC 
MAN. Willis O'Brien's 
BLACK SCORPION, new 
Hammer releases and the 
WAX MUSEUM. 

SI & 254 



TMT #29. ABOMINABLE 
SNOWMAN. r'ilmbook 
on the Universal Films 
Classic HOUSE OF 
FRANKENSTEIN. E.C. 
comics, television cartoon 
guide, two Abominable 
Snowman articles. Glenn 
Strange memorial. SIN- 
BAD'S GOLDEN VOYAGE. 
Also FROM HELL IT CAME 
AND Death is a Way ot Life. 

SI & 254 



TMT #30. SHOCK 4 
SCHLOCK SPECIAL. 

All-Worst issue, with film- 
book on THE HORROR OF 
PARTY BEACH. 50 Worst 
HorrorFilmsEver Made, the 
World's Worst Comics, and 
a portrait ol low-budget 
filmmaker Ray Dennis 
Sleekier. Also included: 
Teenage Monster Movies of 
the 50s. an interview with 
schlock filmmaker William 
Grele. Hugo Headstone 
strip, the Inferior Five and a 
preview of SCHLOCK, mon- 
ster movie satire. SUM 


THE MONSTER TIMES #31, 
MARAUDING MARTIAN 
ISSUE, . Cur all Martian 
issue, including a super 
filmbook and centerfold of 
WAR OF THE WORLDS 
Also includes an article and 
comic strip on INVADERS 
FROM MARS, Martians in 
the Comics and many other 
Martian features. S1 & 25i 



TMT #32. BEAST FROM 
20,000 FATHOMS. S’ 
plus 25 cents. That 
roaring rhedosaurus 
heads a creature cast 
that includes MAR- 
VEL'S MIGHTIEST 
MONSTERS. MEXICAN 
MONSTERS and the 
WEREWOLF OF 
WASHINGTON. Also 
Gene Roddenberry's 
QUESTOR series and a 
profile of the late Kung 
Fu star Bruce si 4 25c 



TMT #33. ALL-APE 
ISSUE! SI & 254. Super 
Simian Special includes 
complete story of all 5 
PLANET OF THE APES 
films. Photo-illustrated 
Ape Movie Survey— full 
history of celluloid simi- 
ans— plus TOP BANAN- 
AS. a complete history of 
Apes in, the Comics. 
KAMANDI. production 
scenes from KING 
KONG. 51 4 25c 



25c. 



TMT #38. FILM GIANTS 
ISSUE All those over- 
sized ti tans of terror in one 
super colossal article, 
^us an indepth review of 

Conan books. Super inter- 
view about the king of 
ooze— THE BLOB!, Con- 
fessions of a make-up 
master, The Mad Ghoul, 
film-book on The Golden 
Voyage of Sinbad. and 
much more! $1425c. 



Giant Posters of The 
World's Greatest Mon- 
sters: King Kong, Godzil- 
la. The Frankenstein Mon- 
ster. 7 more! S1 & 254 



TMT TV SCI-FI SPECIAL 
SALUTE, 

Our special 40 page maga- 
zine devoted to STAR TREK 
and the best TV SF. Six 
color STAR TREK Posters, 
the 1972 STAR TREK Con. 
The OUTER LIMITS. LOST 
IN SPACE. U F O.. STAR 
TREK quiz. THE SPACE 
GIANTS, and four stories 
on the STAR TREK cast of 
characters. $1.50 & 254 


TO ORDER ANY OF THESE ITEMS. PLEASE SEE PAGE 31 OF THIS ISSUE FOR CONVENIENT RUSH ORDER FORM. 


^SWRTBUVBl 



TMT COLLECTORS' ISSUE 
No. 2. “THE PEOPLE OF 
STAR TREK," Inside 
stories on all the STAR 
TREK stars and the immor- 
tal characters they por- 
trayed: William Shatner, 
Leonard Nimoy. DeForest 
Kelley, Nichelle Nichols, 
James Doohan and the rest 
of the ST crew. Plus Many 
exciting illustrations & 
photos. S1 g, 25^ ' 



TMT #26 DESTROY ALL 
MONSTERS! 

Our fabulous DESTROY 
ALL MONSTERS issue, 
featuring filmbook and 
centerfold. Also included 
are exclusive shots on the 
STAR TREK cartoon, 
articles on Superman's 
Metropolis Museum, Wax 
Museum. New York 
Comicon. hot stills, horror 
in the media and Rondo 
Hatton. S1 & 254 



BESTOFTHE 
MONSTERTIMES 
FULLCOLOR 
COVER MAGAZINE 


“THE BEST 
OF THE MONSTER 
TIMES 'Thisis the issue 
you've all been howling 

Within this SUPER 
issue you get all the 
most horrifying, terror- 
izing. and electrifying 
muck from our first 24 
issues. Including rancid 
reprints from our rarest 
issue ... No. 7 GOD- 
ZILLA! Plus you'll find 
dozens of other mon- 
sters to mingle with ... 
including material on 
Planet of the Apes. Star 
Trek. Spiderman. the 
great E.C. comics, the 
Japanese monsters. 
Werewolves. Creatures, 
and Vampires. This 
single issue has gather- 
ed together the most in- 
credible collection of 




TMT #35. RETURN OF 
GODZILLA. Special issue 
on Japanese monsters with 
a healthy hug for the great- 
est of them ... Godzilla. 
Pari two ol Ihe Ladies ol 
Fright is here. Learn how 

the monster world work in 
our behind-the-scenes re- 
port on ihe masters ol 
make-up Preview of "Cho- 
sen Survivors. ' Superna- 
tural Superheroes and 
more. SI 4 254 



things that ooze and go 
bumpinthenight! If you 
miss it ... you'll be 
missing the greatest 
monster experience of 
all time! AND as a 
special bonus, we'll 
ship a FREE set of 
Vampire Teeth with 
every copy of THE BEST 
OF THE MONSTER 
TIMES you order. 
Please be sure to check 
the Free Teeth Box on 
the coupon. Only $1.00 
plus 25c. 


The Monster Times 


page 19 



After grunting the praises of Marvel’s CONAN in TMT 
38— and receiving for his troubles a venomous note from 
Marvel minion Roy Thomas— TMT hoax-smasher “Mean 
Dean” Latimer now turns his evil attention to author Erich 
Von Daniken, the globe-skipping scribe responsible for 
bringing us such shocking tomes as CHARIOTS OF THE 
GODS?, GOLD OF THE GODS and IN SEARCH OF THE 
ANCIENT GODS. It is Mr. Von Daniken’s widely-publi- 
cized belief that Ancient Man was frequently visited by 
super-intelligent extraterrestrials [or ETs] and that he, 
Erich, has the pictures to “prove” it. Well, Latimer doesn’t 
care a whit for Von Daniken’s views, and not a jot for his 
alleged “evidence,” and explains why herein. 


supposed to have seen a being fly... If 
flying men were not supposed to have 
existed then, flying horses are pre- 
posterous!" 

That is, in order for a Babylonian 
artist to have carved winged men and 
horses, then by George he must have 
seen the creatures, or have been told 
about them by someone who'd seen 
them. Or better yet. giving the artsit 
credit for some measure of inventive- 
ness, this was his poetic way of 
representing the flight by men and 
horses in extraterrestial spacecraft. 
Indeed, he must have witnessed 
something of the sort, or else why 
carve something so unnatural— “Pre- 
posterous!”— as men and horses with 
wings? Where else could he have 
possibly gotten the idea from, having 
never, as our modern-day know-it-all 
anthropologists assure us, “seen a 
being fly”? 

But there, they did have birds in 
Babylonia. Birds have wings and fly: 
wouldn't you like to yourself some- 
times? To tell the truth, there really 
isn't all that much, mystery about 
winged men and horses on Babylon- 
ian bas-reliefs, unless, like Von Dani- 




Von Daniken's IN SEARCH OF THE 
ANCIENT GODS, fourth in a 
seemingly endless series of bogus 
best-sellers, is taken to task by 
cantankerous TMT critic “Mean Dean" 
Latimer. As for Erich’s “pictorial 
evidence for the impossible,” a shot 
of his bulging bank account would 
have been more to the point. 


Erich Von Daniken can really give a 
fellow pause for thought. If you're 
even halfway curious about science, 
history, and socio-anthropology, 
chances are you've fallen afoul at one 
time or another of this world-hopping 
little Swiss, who manages to work 
himself into a state of perfect awe and 
terror when contronted by any man- 
made artifact of Ancient Times— any 
period before AD 1500 or so, by his 
clock. It is Von Daniken's unshakable 
conviction that humanity-as-we-know 
-it was created, long ages past, by 
god-like beings who came here from 
outer space in super-sophisticated 
interstellar ultra-light vehicles; he 
says they not only cultivated us out of 
monkeys with advanced stirpicultural 
techniques of selective breeding, but 
they taught us every single thing we 
know, and thus everything that was 
crafted by the hand of man before the 
advent of Modern Times was done so 
in emulation or worship of these 
qods of long ago. 

Thus his four thoughtful books— 
CHARIOTS OF THE GODS?, GODS 
FROM OUTER SPACE, GOLD OF 
THE GODS, and now IN SEARCH OF 
ANCIENT GODS — are greatly to be 
recommended to any admirer of pri- 
mitive art, stuffed as they are with 
photos of wonderful artifacts from all 
earthly cultures, and some not so 
earthly, or so he says. These things 
afford him just no end of puzzlement. 
He will look, for example, at a Baby- 
lonian bas-relief, carved ca. 500 BC, 
depicting a winged king flanked by 
winged horses, and muse: "Here the 
ability to fly is attributed to the ruler, 
although no-one in his period is 



Erich Von Daniken, Tracer of Lost 
Extraterrestrials, makes unsuccessful 
attempt to keep a straight face for 
jacket photo for his latest literary 
effort. "Speak softly and carry a big 
schtick" is this man's motto. 

ken. you are unwilling to believe that 
ancient artists were creative enough 
to symbolically integrate the freedom 
of birds with powerful men and fast 
horses. 

But this, it might be said, is really 
penny-ante quibbling over minor de- 
tails. What about the really big mys- 
teries Von Daniken has investigated, 
and before which he feels so dwarfed 
and humble, like the Pyramids and 
taster Island? How did those 
stone-aged Egyptians, without the 
wneel or norses back in 2700 BC, put 
up that 470'-high pile of 3-ton sand- 
stone blocks at Gizeh, a structure that 
just happens to keep razor-blades and 
mummies fresh forever, like a prehis- 
toric cyronics vat-cum-grindstone? 
Mere people couldn't have done that, 
especially not the kind of people who 
lived back then, clumsy non-techno- 
logical cavemen hamstrung by super- 
stition and stupidity. 


MULTI-HEADED MONSTER from 
undated South American plaque 
eerily resembles Ghidrah, of monster- 
movie fame. Were the Japanese in 
contact with the South Americans 
when this was made? 

PYRAMID POWER 

Those Von Daniken buffs who 
haven't read his latest offering, IN 
SEARCH OF ANCIENT GODS, will be 
glad to hear he's finally swallowed the 
"Pyramid Power" mummification- 
theory. hook, line and sinker. It 
seems Marshall McLuhan's very son 
in Toronto has set up a plexiglass 
pyramid and "mummified" some 100 
pounds of beefsteak inside it, which 
lends the idea more than sufficient 
authority for Von Daniken to cite it as 
proven fact. 

The idea is that anyone can put to- 
gether an authentic Egyptian mum- 
mification chamber, in his own ceilar 
or rubber room, by merely con- 
structing a pyramid of his own. out of 
any material at all. making sure only 
that it's in perfect scale to the exact 
proportions of the Great Pyramid of 
Khufu at Gizeh. and oriented perfectly 
toward True North. Those who have 
done so. such as the McLuhan boy. 
claim that such pyramids not only 
mummify organic matter, but keep 
razor blades sharp forever, as long as 
they're laid inside the pyramids on a 
level shelf situated on one-third the 
height of the structure, and oriented 
squarely on their own north-south 
axes. 

But the problem of determining a 
pork chop's north-south axis is only 
the first difficulty confronting one 
wishing to duplicate the experiment. 
The exact proportions of the Khufu 
pyramid are a matter of some contro- 
versy. really, since the dilapidation of 
the structure over the last 4.500-odd 
years has rendered its precise 
measurement impossible. Nobody 
today really knows how high the 


original thing was. and its edges have 
been sorely scalloped by erosion and 
Arab building contractors in need of 
cheap limestone. Then there's the 
problem of determining the True 
North, which varies according to lati- 
tude. so that even with the aid of 
compass and almanac, you can never 
be sure you aren’t a couple of minutes 
of an arc off the real direction. 

But they told me that as long as my 
pyramid had a 12" base and 11%" 
sides, and was set as close to North 
as possible, then I had a good chance 
of keeping my eggs fresh and my 
blades sharp. Well, like an ass I tried 
it. and the egg stank up the whole 
room and the blade nearly killed me— 
but there, my measuring was doubt- 
less awry. Pyramid people never tell 
you why these things should work, 
they just say they do, whenever all 
these specifications are painstakingly 
complied with. In other words, it's 
Magic: if you perform the proper 
ritual motions, something strange 
and implausible will happen— not by 
virtue of the motions themselves, but 
oecause you were credulous enough 
to perform them. 

If only McLuhan's boy would show 
the world what "mummified beef- 
steak” looks like. ..But it's probably 
best not to know. 


"GIGANTIC STONE HEADS of ro- 
bots!” exults EVD of these Mexican 
statues. Our godlike ETs made 
androids so well you couldn't tell 
them from people. Eyelids and 
everything! 

formerly occupied Tell-el-Armana, or 
Pyramid Hill. As each course of 
stones was laid, sand was tightly 
banked around its perimeter, ana the 
blocks for the next course were 
hauled up the sandbank on sleds. If 
you'd like to know how in the world 
they could cut that hard limestone out 
of the cliff without the laser-beam 
technology Erich thinks they surely 
must've used. I can only refer you to 
THE ANCIENT EGYPTIANS, by L. 
Sprague De Camp. It was all really 



"A BOWDLERIZED VERSION of traditional technical knowledge," is how EVD 
cryptically describes this heiroglyph. Indeed, a clearer representation of a 1940s 
Sunoco pump— complete with nozzles!— would be hard to imagine. Flying 
gas-station attendants, too! 



GIANT BIRD IN'FLIGHT embellishes 
mysterious “jet-port” plain of Nazca, 
Peru. Why did prehistoric Indians 
clutter up perfectly lovely scenery 
with poorly-proportioned monster 
graffiti like this? Who were they trying 
to offend with such enormously 
wretched artwork? 


SCHTICKS AND STONES 

But the mummification schtick is 
only a recent addition to Von Dani- 
ken's obsession. Possibly he knew of 
it formerly, but avoided mention of it 
for the obviousy embarassing reason 
that none of the "perfectly-preserved 
mummies" of Egypt were found in 
pyramids, those structures having 
been very thoroughly looted shortly 
after their erection: no. all the 
mummies that have come down to us 
were found in graves, not pyramids. 
So before the McLuhan kid lent his 
name to this delusion. Von Daniken 
•was content just to point out the 
physical impossibility of pyramid- 
construction by Dynastic Egyptians. 

In CHARIOTS OF THE GODS?, 
f'instance, he complains that some 
oaf once told him that the Khufu 
pyramid's blocks must've been moved 
to the site on wooden rollers — a ridi- 
culous idea. There isn't any wood in 
Egypt, fool! The only way they 
could've built the thing was with anti- 
gravity. then, which proves the Egyp- 
tians were working with godlike ETs, 
right? 

Well. no. as it happens the blocks 
were carved out of the very cliff that 


pretty simple, though back-breaking- 
ly boring. 

It is his utter ignorance of engin- 
eering concepts that keeps Von Dani- 
ken in a state of shock when he con- 
templates megaliths like the Pyra- 
mids and Easter Island. Just as he 
refuses to give ancient people the 
slightest credit for artistic creativity 
(for the reason that he can’t under- 
stand creativity), neither does he 
believe they could possibly make big 
structures out of stone, because God 
knows he couldn't do it himself. L. 
Sprague De Camp's CITADELS OF 
MYSTERY came out before any of 
Von Daniken's books; had he read it, 
he would've known how the Easter 
Islanders put up their "grim, 
robot-like statues” and also why and 
when. 

AUTHOR SLAPPED WITH PHONY 
MAP RAP 

But hell, let's talk Turkey. Von 
Daniken may be crazy— like a fox 
crazy, anyway— but he can't possibly 
be as ignorant as he puts on. Take his 
pathetic "Piri Reis map” for exam- 
ple: this thing was discoverd quite 
recently in an Istanbul museum. 





12,000-YEAR-OLD VENUS OF WILL- 
ENDORF: “The deformed head,” 
asserts EVD, “indicates a non-human 
origin.” Not to mention the bustline, 
waistline, and absence of feet! 


where it had lain since being drawn by 
the Turkish admiral Piri Reis in the 
early 16th Century. It represents the 
east coast of South America from 
Brazil down through Argentina, with a 
ragged coastline proceeding south- 
eastward toward the Pole. Better 
maps of this area were available 
already before Piri Reis drew this one, 
but Von Daniken would have you 
believe it was perfect. The distortion 
of South America is caused, he says, 
by the angle from which the map was 
drawn— several hundred miles in the 
air! The coastline proceeding down 
from Argentina is the "land bridge" 
which he assures us existed 11,000 
years ago between South America 
and Antarctica; and the coastline 
moreover corresponds exactly with 
the coastline of Antartica— as it was 
back then, right at the end of the Ice 
Age. Von Daniken speaks of "radar 
soundings" made in the area by 
modern geophysicists which posi- 
tively authenticate the Piri Reis map, 
but he includes no documentation 
one could possibly check up on. 

But in any case, how could this Piri 
Reis have possibly known what South 
America looked like, barely a genera- 
tion after Columbus? To ask such a 
question, one must be totally 
ignorant of the fierce competition 
between the Spanish and Portuguese 
to find a route to the Indies around 
South America: Columbus had hardly 
returned from Hispaniola in 1493 than 
cartographers were assiduously work- 
ing down to the Horn, making 
excellent maps all the way. It’s incon- 
ceivable that Von Daniken doesn't 
know this, being obviously a fanatic 
research-addict. It's much easier to 
assume that he tends to be selective 
about which data to present in 
support of his theories, and which to 
omit. A guy's gotta make a living: 
after all, these are hard times. 

THE ETs MADE THEM DO IT 

Because basically, what’s he got to 
sell? Nothing more than the hoary old 
science-fiction gimmick of spacemen 
landing on a primitive planet, making 
merry with the local females, and 
giving rise to a star-born progeny of 
unusual accomplishments. In CHAR- 
IOTS OF THE GODS?, this is all Von 
Daniken presented in the way of 
motivating his god-like spacemen: 
they were starved for love, and even 
the Neanderthal girls looked good to 
tnem. In GODS FROM OUTER 
SPACE, he developed the idea fur- 
ther, suggesting that the ETs culti- 
vated apes into people in order that 
we should regularly offer up as “sac- 
rifices" to them certain materials 
necessary for interstellar space-tra- 
vel— gold, incense, beef cattle, virgin 
children and other must-haves for the 
well-accoutered hyperspace jockey. 
In the last two books, though, he 
suggests that the culturing of bi- 
pedal, anthropoid sentient beings is 
just something the ETs do, as a 



“DID THE BABYLONIAN WOMEN of 
the second millenium BC parade the 
beaches of the Persian Gulf in 
present-day fashions?” asks Von 
Daniken indignantly. You can almost 
hear him snickering, "These ding-a- 
lings will swallow ANYTHING!” 



matter of policy, wherever they go. 
After all, when we develop th . jrts of 
interstellar travel and genetic mani- 
pulation. won't we want to create 
Man. in our own image, on the 
planets to which we travel? 

This is, in two words, pure malarky. 
If human beings ever gain the power 
to create other living things, you can 
bet we'll create a race of android 
slaves. It just wouldn't pay to create 
equals. Why bother, for the love of 
Kapek? Now. Von Daniken bases his 
brainstorm on the purely statistical 
grounds that given the age of the Uni- 
verse, several billion years older than 
the Earth itself, and the certified 
abundance of life-giving chemicals 
evident throughout it, then certainly 
some forms of sentient life must have 
existed, somewhere, before Man 
appeared some 3 million years ago (if 
you count Australopithecus as 
"man"). And if these beings were 
sentient like us, surely they must 
have invented space-travel for them- 
selves. And if they did that, why, then 
surely they must've visited Earth at 
some time or another, right? And if 
they had faster-than-light travel, they 
must also have known the secrets of 
genetic manipulation... 

Somewhere in this chain of "rea- 
soning” — right about the point where 
the ETs develop space-travel— the 
function of statistical probability has 
been annulled, and utter fantasy has 
taken over. How anyone searching for 
an Answer to the Riddle of Life could 
be soothed by this fantasy, though, 
escapes me: who created the ETs,. 
after all? But it evidently soothes a lot 
of people because Von Daniken for 
one is becoming noticeably less 
frantic and pusillanimous as time 
goes on— a tranquility fostered. I 
suspect, by the phenomenal sales of 
his books all around the Answer- 
seeking, Riddle-plagued world. 

But me. I'm still edgy. The idea of 
handsome, godlike, bipedal anthro- 
poid Antareans creating us in their 
own image, and benevolently foster- 
ing our evolution into selfless para- 
gons of super-science like them- 
selves. doesn't really turn me on. 
Beethoven was deaf and Picasso was 
autistic, but I’ll choose their stuff over 
the most advanced, super-sophisti- 
cated, laser-operated, faster-than- 
light spacecraft ever made by tall 
blonde immortal intellectuals. Hu- 
manity is imperfect, the adage 
goes, and if we ever achieve perfec- 
tion we will no longer be human. 



MET: Sure enough, it looks like a 
helmet all right. The anthropologists 
have got some explaining to do: why 
should all these old gods have worn 
helmets? What were they afraid might 
fall on their heads? 

THANK GOD [ZILLA] 

Which leads up to a horrible notion 
I've been entertaining lately. Suppose 
those "Gods From Outer Space" 
weren't human at all, like Godzilla and 
Rodan. horrible ugly creepy-crawlies 
who laid eggs and breathed fire? 
Anything's possible, the Universe is 
so vast. And so these monster-gods 
came here sometime in the last 
inter-glacial and found a planet where 
primates were the most highly- 
evolved life form. So naturally . they 
bred monkeys into people, since 
breeding their own kind out of lizards 
or whatever would've been too much- 
trouble. and why bother anyway? 

And why breed people? Well, look, 
we stock ponds with fingerlings. 
don't we. and give them time to proli- 
ferate before we start fishing, right? 
Aha! It all starts to make sense! Be- 
cause look, where did those Japanese 
movie-makers get the idea for 
monsters like Ghidrah, Varan and the 
like? Those horrible things have no 
counterpart in nature. Are we 
expected to believe the Japs made 
them up out of their heads? 

Maybe the Japanese (the only 
people, after all, to have experienced 
first-hand the eerie effects of an 
atom-bomb attack!) maybe they're in 
contact with those Monster-Gods of 
long ago— gods who will return 
someday, when the already-bloated 
population of this planet reaches a 
certain number, say four billion more 
or less. They could be hovering Out 
There right now in their "flying sau- 
cers,'' just the other side of the Van 
Allen Belt, tying on their bibs and 
saying Grace... ■ 


DERANGED (1974). Directed by Jeff 
Gillen and Alan Ormsby. Starring 
Roberts Blossom, Cosette Lee, Leslie 
Carlson, Robert Warner, Marcia 
Diamond. 

A narrator solemnly tells us that 
DERANGED will detail the (sup- 
posedly) true story— “not for the 

squeamish for faint-hearted"— of Ezra 
Cobb, the "Butcher of Woodside," a 
murderer, graverobber, "and necro- 
phile, perhaps." Ezra has lived too 
long under the domination of his 
invalid mother. One day. in the 

middle of her pea soup supper, she 
dies, after warning him to distrust all 
women except fat ones. Quickly 

learning some taxidermy, Ezra de- 

cides to keep his mom around for 
company and soon strikes up a rela- 
tionship with a fat woman (Marion 
Waldman) who coincidentally likes to 
hold discussions with her husband 
Herbert, who died 4 years earlier. 

Ezra begins to collect ether bodies 
and parts to keep his mother com- 
pany. He discovers "nuimal" ladies, 
falls in love with a truck stop woman, 
whom he eventually kills with a spare 
upper leg bone, and next takes up 
with a "nice" young virgin, who. alas, 
proves to be his downfall. Through it 
all. the soundtrack plays "The Old 
Rugged Cross.' DERANGED is 
bloody, cheap, and too dependent on 
PSYCHO, but features a marvelous 
performance by Roberts Blossom, a 
'60s skinflick vet, as the Oedipal 
wreck. Oddly fascinating in its way, 
the film is weird, wacky and truly 
sick. — D.B. 



Winer. Narrated by Vincent Price. I 
A 55-minute documentary by | 
Richard Winer. THE DEVIL’S TRIAN- | 
GLE attempts to study the mysterious ■ 
disappearance of a surprisingly large J 
number of ships within an a r ea _ 
bounded by San Juan. Miami and 
Bermuda. The movie posits no ■ 
theories, just recites the various ■ 
disasters with the visual aid of some I 
overly dramatic paintings. Like all bad | 
documentaries, TRIANGLE depends g 
on words, not images, for effect. > 
There's also, an inane narration by _ 
Vincent Price, which only proves once 
again that he could be reading "Uncle ■ 
Wiggely" and it would still come out ■ 
sounding like Poe. —D.B. " 


i HE PHANTOM OF THE PARADISE 

(1974). Directed by Brian De Palma. 
Starring William Finley, Paul Wil- 
liams, Jessica Harper. Gerritt Gra- 
ham. 

Gaston Leroux’s classic tale "The 
Phantom of the Opera” has been 
filmed three times in the past, with 
each succeeding remake having less 
to offer than the one preceding it. But 
that didn’t faze Brian De Palma in the 
least. After a friend set his imagina- 
tion in motion by coming up with the 
title "Phantom of the Fillmore,” Brian 
put pen to paper and inked the scen- 
ario for his newest feature film, THE 
PHANTOM OF THE PARADISE, a 
welcome addition to De Palma’s 
already impressive movie list, one 
that includes such interesting excur- 
sions as GREETINGS, HI MOM, GET 
TO KNOW YOUR RABBIT and 
SISTERS 

THE PHANTOM OF THE PARA- 
DISE bears little resemblance to the 
original tale, however, for De Palma 
has reworked it into an imaginative 
phantasmagoria that is decidedly his 
own, setting the tale amidst the 
gaudy grossness of the Glitter Rock 
recording scene. De Palma tells a 
story so complex and mind-boggling 


THE HOUSE THAT VANISHED (1974). 
Directed by Joseph Larraz. Starring 
Andrea Allan. Karl Lanchbury, Judy 
Matheson, Maggie Walker. 

HOUSE is a retitled pick-up 
released by Hallmark, the people who 
have tried to make famous the line: 
"Keep Repeating... It's Only a Movie. ' 
Those looking for the same gory 
excitements of their earlier films 
(LAST HOUSE ON THE LEFT, DON'T 
LOOK IN THE BASEMENT) will be 
disappointed. HOUSE is a fairly 


as to defy synopiic description. Let's 
just say he touches all bases horror- 
wise, and scores heavily in the 
fantasy and black comedy depart- 
ments as well. 

In THE PHANTOM OF THE PARA- 
DISE. Brian De Palma indulges in 
some familiar techniques. His bril- 
liant use of split-screen work contin- 
ues, as does his penchant for twisting 
his audience from horror to humor 
and back again. Hitchcock receives 
yet another homage, principally in the 
form of a very strange but uproar- 
iously funny parody of the infamous 
PSYCHO shower sequence. Underly- 
ing the whole film is one of De Pal- 
ma’s overriding concerns, the trans- 
formation of what seems a real world 
into a fantasy one via a non-stop rush 
of overpowering visuals. THE PHAN- 
TOM offers plenty of these, from the 
sight of the new Phantom's face, 
mangled beyond recognition by a 
record press, to the onstage electro- 
cution of an Alice Coopbresque rock 
performer. THE PHANTOM OF THE 
PARADISE may not have much to do 
with Lon Chaney, but it's a fright-and- 
fun-filled affair that will leave you 
laughing, shaking and thinking— all 
at the same time. — M.C. 


entertaining unsurprising rendering 
of the old psycho-with-a-knife rou- 
tine. It collapses badly at the end, 
with numerous red herrings devouring 
logic, as the suspected villain arrives 
with the cops/7th Cavalry to save the 
endangered heroine in the nick of 
time. There's some nudity to temper 
the minimal (for Hallmark) blood and, 
thankfully, the girls are lovely. If 
nothing else, the London sights and 
sounds should keep you reasonably 
awake. —D.B. 



SEIZURE (1974). Directed by Oliver 
Stone. Starring Jonathan Frid. Mar- 
line Beswick. Henry Baker, Herve 
Villechaise. Mary Woronov. 

SEIZURE, unleased by the now-de- 
iunci Cinerama Films right before 
they went under, tells the time-worn 
tale of a writer whose characters 
come to life to haunt him. Between 
several semi-sexy scenes and a gory 
series of beheadings, throat-slittings 
and the like, are awkwardly emoted 
bits by star Jonathan Frid (Barnabas' 
Collins of DARK SHADOWS fame). 
The principal gimmick is given away 
in the first three minutes of the film, 
so forget trying to figure it out. The 
only mystery is when will it all end, 
and that's a question anyone who 
sees this loser will undoubtedly ask 
himself repeatedly. — R.A.L. 


THE LAST DAYS OF MAN ON EARTH 

(1974). Directed by Robert Fuest. 
Starring Jon Finch, Jenny Runacre. 
Sterling Hayden, Patrick Magee, 
Hugh Griffith. 

This is undoubtedly one of the 
worst science-fiction motion pictures 
ever made. It s really a mishmash of 
social commentaries and personal 
motivation, and it's rather terribly 
done. Perhaps some of the movie was 
cut before it was released to Ameri- 
can theaters (it's British, you know)— 
as it often happens— but it couldn't 
have been much better no matter how 
long it ran. 

I'm pretty much a Michael Moor- 
cock fan (he wrote the original story), 
but this is unlike any of his works that 
I’ve ever come across. The story takes 
place in the not-too-distant future, at 
a time when the whole world is falling 
apart. Entire countries have been 
wiped out. governments have collap- 
sed, and even the Vatican is no more. 
The hero is a handsome, geneti- 
cally-special scientist who ends up 
accidentally killing his sister and pur- 
posely wasting his brother. Naturally, 
this has practically nothig to do with 
science-fiction. It’s just another one 
of those awful movies that goes under 
the guise of sci-fi to draw viewers. 
Only at the end does the real fantasy 


element rear its head, but after the 
ultra-secret experiment proves to be a 
success, the movie stops— long 
before the ending! Perhaps there will 
be a sequel, but I sincerely hope not. 

The completely fraudulent movie 
poster shows what apparently comes 
after this cinematic atrocity, and it 
closely resembles the PLANET OF 
THE APES saga. Stay away from .his 
one: it's dull, confusing, annoying, 
cheap, and a complete wasted time. 
(The optical effects were nice, 
though.) — T.R. 


ally sets out to create a Superman, 
but the most interesting possibility 
has never been touched: what if 
Frankenstein actually succeeded in 
birthing a mental giant, a stitched- 
together Einstein, say. The notion 
that he could do it successfully is 
much more abhorrent than the crea- 
tion of a predictably repulsive 
monster who becomes fodder for 
destruction. 

This production is exceedingly 
cheap— a most unconvincing model 
of the asylum exterior is used several 
times, and the film never leaves the 
cardboard /stone interior. There is 
talent involved here, with Fisher 
directing a John Elder screenplay 
and Peter Cushing faithfully at the 
helm, but the entire project is as list- 
less and familiar as James Bernard's 
music (his Hammer scores all sound 
alike). If this is the best they can do, 
then let FRANKENSTEIN AND THE 
MONSTER FROM HELL mark the end 
of the road for Hammer and Franken- 
stein. Please. — D.B. 


FRANKENSTEIN AND THE MON- 
STER FROM HELL (1974). Directed by 
Terence Fisher. Starring Peter Cush- 
ing, Shane Briant, Madeline Smith, 
Dave Prowse, John Stratton, Michael 
Ward, Bernard Lee. 

In this newest (and weakest) of the 
Hammer Frankenstein films, a young 
doctor (Shane Briant), carefully 
studying his Collected Works of 
Baron Frankenstein, is arrested for 
sorcery while setting himself up in 
the spare parts business and sent to 
an asylum where he discovers to his 
amazement that his favorite author is 
already hard at work there and in 
desperate need of an assistant. The 
problem with this film, one that keeps 
it from ever getting started, is that the 
creature (Dave Prowse) that Franken- 
stein brings to life is so ugly and 
un-human (a bit like Chaney’s Quasi- 
modo on a very bad day) that the film 
has nowhere to go but down. The 
attempt to touch us with the crea- 
ture's pathetic conditio^ is grossly 
unsuccessful. Frankenst^a continu- 


THE MYSTERIOUS ISLAND OF 
CAPTAIN NEMO (1974). Directed by 
Henri Colpi and Juan Ant®nio Bar- 
dem. Starring Omar Sharif. Gerard 
Tichy, Jess Hahn, Rafael Bardem. 

This spaghetti version of Jules 
Verne's THE MYSTERIOUS ISLAND is 
a disaster from the word ‘go.’ Its only 
redeeming quality is Omar Sharif, 
who also seems to be the only 
member of the international cast who 
can act. He's wasted on this pulp 
quickie, which isn’t one tenth as good 
as Ray Harryhausen’s 1961 version of 
the same book. The sets are good, 
but with labor in Italy as cheap as it 
is, the sets should be good. Sharif 
gets a B for effort and the art director 
an A for design, but no one else gets 
anything for his share in assembling 
this shabby version of a classic work. 

-R.A.L. 


SHANKS (1974). Directed by William 
Castle. Starring Marcel Marceau. 
Tsilla Chelton. Phillipe Clay, Cindy 
Eilbacher. Larry -Bishop, Don Calfa, 
Mondo. 

SHANKS is a major disappoint- 
ment. It marks the film debut of 
master mime Marcel Marceau and the 
return to the screen of ace horror man 
William Castle. Granted. SHANKS is 
a fairy tale, but there seems to be a 
running battle between the whimsical 
elements and the horror elements: 
fantasy and reality uneasily collide. A 
tale of an underdog who finally gets 
to bark. SHANKS may best be 
described as a grotesque ballet, a true 
danse macabre, thanks to the expertly 
physical performances of Marceau 
and fellow mimes Chelton and Clay. 
Shanks friend Celia (Cindy Eilbacher) 


DERANGED. The film 


TEXAS CHAIN SAW MASSACRE 

(1974). Directed by Tobe Hooper. 
Starring Marilyn f Burns, Allen Dan- 
ziger. Paul A. Pertain, William Vail, 
Teri McMinn, Gunnar Hansen (as 
Leatherface). 


the movie 
follows b stupid youths (the kind who 
tend to run in circles when fleeing 
danger)— 2 couples and one invalid— 
who encounter a family of crazies and 
unemployed slaughterhouse workers. 

To its credit. MASSACRE is extreme- 
ly good-looking, including the farm / 
death house with its rooms lavishly 
decorated with all sorts of eerie 
occult trappings. It's obvious that m 
Tobe Hooper has seen a lot of ip- 
movies, but the film’s stylishness 
(and excellent cinematography by ^ 
Daniel Pearl) is all for naught; / 
MASSACRE is helplessly contrived, f 
which is finally more insulting than | 
the gratuitous gore. At the very least, 
the film will serve as a warning 
against motoring through East Texas 
in anything but a tank. —D.B. 


If it is gory excitement you crave, 
then MASSACRE may click for you. 
The bloodiest movie I've seen in quite 
a while. MASSACRE is an all-out 
visual and aural assault, and is so 
doggedly one-minded that it easily 
ignores its many plot implausibilities. 
Although it would appear to owe its 
inspiration to the final scenes of 
LAST HOUSE ON THE LEFT, 
MASSACRE is actually based on a 
1957 incident in Plainfield, Wiscon- 
sin, which prompted Robert Bloch to 
write PSYCHO and which also fueled 


que the weakest part of the film) is 
basically a detective taie. The film 
adds believably to our filmic vampire 
lore (they only bleed at the moment of 
their death, they suck youth as well 
as blood from their victims, etc.) and 
even attempts to instill a pair of 
characters with the status of legend: 
an elderly hunchbacked doctor (John 
Carson) as the Van Helsing figure 
who supplies knowledge to the team, 
and a handsome, muscular warrior 
(Horst Janson) to handle the rough 
stuff. They represent theory and 
practice, a tough combination that 
would seem equal to any problem 
confronting them; in fact, at the end 
they ride off, like Japanese samurai or 
Arthurian knights, in search of new 
adventures. With his impossibly deft 
swordplay, agile movements, and 
unexplained mystical rituals, Captain 
Kronos is nothing less than the Billy 
Jack of the 19th Century. —D.B. 


CAPTAIN KRONOS: VAMPIRE 
HUNTER (1972). Directed by Brian 
Clemens. Starring Horst Janson, 
John Carson, Shane Briant, Caroline 
Munro, John Cater, Ian Hendry. 


The title, CAPTAIN KRONOS: 
VAMPIRE HUNTER, sounds like one 
of those threadbare Universal serials 
of the '30s in which the hero saved the 
heroine, a pal or himself in regular 
intervals of 20 minutes or so. 
KRONOS is far from it. In fact, this is 
probably the movies’ most satisfying 
variation on the Dracula theme in 
many years. KRONOS. a 1972 
Hammer film just recently released in 
New York, is well mounted, admirably 
fusing swashbuckling with vampirism 
(just as Hammer has now combined 
Kung Fu with vampirism in the yet-to- 
be-seen LEGEND OF THE 7 GOJ.DEN 
VAMPIRES). Writer/director Brian 
Clemens' screenplay (with the dialo- 


■ also seems an unnatural blend of 

■ woman and child. By the time the 
B motorcycle gang rolls in, led by 

■ Helena Kallianiotes in an outrageous 
| Brando takeoff, the film is pretty 
| much of a shambles. Most sur- 

■ prisingly, the film is unconsciously 
- sloppy for a Castle opus (including, in 
™ tne climactic tight, a "stone" wall that 

A shakes with the weight of the actors), 
■ defects that are all too easily written 
W off by the old "but-it's-only-a-dream" 
^ ending. —D.B. 


UFO: TARGET EARTH (1974). Direct- 
ed by Michael A. de Gaetano. 

Made for $70,000. de Gaetano's 
indie film follows a young scientist 
who electronically tracks down a ship 
of aliens submerged at the bottom of 
a secluded lake. With what looks to 
be a ton or so of equipment (and no 
visible generators to run it), he sets 
out to contact them.. .with disastrous 


Unlike most bad sci-fi films, of 
which this is one, UFO has several 
good ideas. The aliens, for example, 
are pure energy and therefore take any 
shape they are imagined to be, and 
since everyone is scared of them, 
they appear in frightening forms. The 
film's chief problem is that none of its 
ideas are developed, and when the 
mock-poetic dialogue turns to bits 
like "rushing into oblivion." we know 
it is in serious trouble. There is also a 
song by a group called Eclipse with 
the line. "How you gonna keep it 
friendly when the moon comes out?" 
Despite that, the film is terribly 
solemn, even unto ending on a reli- 
gious note with a Biblical quote and 
some swell light patterns a la Jordan 
Belson. —D.B. 
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COUNT YORGA 


recognition and praise. 


While our monster 
maven harhors much 
attection lor COUNT 
YORGA. VAMPIRE 
others have received 
Roper Quarry's 
bloody count with 
far less enthusiasm. 
II s true he's not for 
everybody, but then 
he's not supposed 


You know how we at TMT always seem to be putting 
down vulnerable low-budget horror films, hoisting them 
by their celluloid collars and exposing them to the light of 
mockery, ridicule and day? Well, we don’t want readers to 
get the idea that all modest horror film productions are 
laughable failures that are so ridiculous that they border 
on the ludicrous. Films like Herk Harvey’s CARNIVAL OF 
SOULS, Val Lewton’s CURSE OF THE DEMON, Wesly E. 
Barry’s CREATION OF THE HUMANOIDS and other 
modest monster epics overcame limited budgets by 
injecting large doses of talent and imagination into their 
penniless productions. Monster movie maven Gary 
Svehla discusses a few of his— and our— favorite unsung 
horror films below. 


■ f every reader of THE 
MONSTER TIMES took the time 
to write a list of his or her 
favorite horror-science fiction 
movies of all time, almost every 
list would surely contain DRA- 
CULA, FRANKENSTEIN, and 
the original PHANTOM OF THE 
OPERA. There exists a univer- 
sally accepted list of classic 
horror films, simple as that. But 
what do we do about the hun- 
dreds of critically ignored yet 
equally satisfying movies that 
get lost in the shuffle? Many 
near-classic movies have been 
turned out on shoestring bud- 
gets, making up for lack of pro- 
fessionalism with generous doses 
of creativity, enthusiasm, and 
imagination. So what if the 
zipper sometimes shows on the 
back of the monster! So what if 
the actors are not all Os- 
car-winning thespians! A good 
movie must be more than slick.- 
How many of today’s horror films 
have a polished, professional . 
veneer, but totally lack imagina- 
tion or enthusiasm? Most of the 
modern horror movies even fail 
to terrify, and the ones that do. 
such interesting films as the 


attacked for their cheapness and 
lack of professionalism. 

These often overlooked, criti- 
cally) ignored, and low-budgeted 
productions have come to be la- 
beled as “sleepers.” Perhaps the 
title is faulty because “sleeper” 
projects the idea that such 
movies put patrons to sleep. Re- 
ferring to "sleepers,” the oppo- 
site is usually true; these gems 
go sailing by as audiences doze 
by the river banks. Audiences 
are unaware that such “sleepers" 
even exist until they turn up on 
television ten years later at 3 
a.m. in the monring, and finally 
get their chance to keep horror 
fans wide awake. 

But there are good reasons 
why these productions are ig- 
nored. They receive bad dis- 
tribution and minimal publicity, 
and this spells death for most 
low-budget independently pro- 
duced films of any type. 

But then again, audiences can- 
not be expected to pay hard- 
earned cash to see every 
low-budget horror film ever re- 
leased. For the sad truth exists 


that for every decent low-budget 
horror movie, there lurks 10 or 
more bombs. I cannot predict the 
future, but I can praise the past, 
and in this article I intend to 
cover numerous “sleepers” of the 
past and explain why all horror 
movie lovers should see specific 
productions. I will not cover such 
oft-discussed “sleepers" as 
NIGHT OF THE LIVING DEAD 
or BLACK SUNDAY because 
these are two low-budget pro- 
ductions that have received well- 
deserved recognition. But there 
are many productions, maybe not 
quite as perfect or visually satis- 
fying as these two movies, that 








Another relatively unsung winner is Val Lewton’s CURSE OF THE DEMON 
(1958). a worthy successor to earlier Lewton outings (like CAT PEOPLE and 
CURSE OF THE CAT PEOPLE) that starred Dana Andrews, Peggy Cummins. 
Niall McGinnis and the roaring demon seen here. 


also deserve their fair share of 


HOME MOVIE MILESTONE 

Jack H. Harris’s production of 
EQUINOX (1971) brought to the 
nationwide theater screens a 
low-budget movie filmed years 
earlier by college-aged horror 
movie lovers. Portions of the 
movie were re-filmed and re- 
edited, and the final product, 
though crude by modern stan- 
dards, is well worth viewing. Jim 
Danforth and partner David 
Allen collaborated upon the stop- 
motion special effects. And while 
the animated models of EQUI- 
NOX are vastly inferior to Dan- 
forth's higher-budgeted effects in 
Hammer’s WHEN DINOSAURS 
RULED THE EARTH, EQUI- 
NOX succeeds as a total film ex- 
perience where the Hammer film 
fails. . , 

The role of the animated 
models in WHEN DINOSAURS 
RULED THE EARTH are over 
emphasized to the degree that 
plot, performances by humans, 
etc. are ignored and therefore 
suffer. The team who created 
EQUINOX realized that special 
effects, no matter how well-exe- 


cuted, cannot be the final end of a 
movie. They are only one tool 
among many to be employed as a 
means to produce an entertain- 
ing film experience where plot 
and acting are as important as 
animated monsters and effects. 
EQUINOX, borrowing freely 
from the legends created in the 
literature of horror specialist 
H.P. Lovecraft, creates suspense 
and terror as well as imaginative 
demons and monsters, and 
plunges the viewer into an effec- 
tively wrought nightmare world 
of chaos amidst the mundane. 

Another equally exciting 
sleeper of fairly recent vintage, 
SIMON, KING OF THE 
WITCHES (1971) combines as- 
pects of witchcraft with inter- 
esting characterizations spiced 
with humor and nudity, a very 
unlikely combination for a horror 
film. SIMON, KING OF THE 
WITCHES does not appeal to all 
fantasy lovers’ tastes, but for 
those broad-minded connoisseurs 
of the avante-garde, this film 
may prove to be a totally 
mind-boggling experience. An- 
drew Prine turns in an excellent 
performance as a witch-freak 
trying to contact the superna- 
tural forces of the world, which 
appear to him in the form of a 
huge, glowing red mass of ener- 
gy- * 

As things turn out, Simon can 
only generate the necessary 
energy to contact the ultra-neu- 
tral forces when he is aroused 
sexually. And all MONSTER 


TIMES readers can easily envi- 
sion the manner in which today’s 
movie producers would handle 
such a premise, which leads to 
even more bizarre plot twists. 

Even with minimal publicity 
and poor distribution, probably a 
majority of MONSTER TIMES 
readers have cornered these 
productions at their neighbor- 
hood theaters. But let me take 
you back to the late fifties and 
discuss for a moment a number of 
films which may have evaded 
even the most steadfast of horror 
film buffs. For instance, the 
name Roger Corman immediate- 
ly calls to mind images of a de- 
ranged Vincent Price rotting 
away both physically and men- 
tally in the bowels of a time-for- 
gotten castle. But how many 
people realize that Roger Cor- 
man produced and directed a 
horror-fantasy satire of TV’s 
then-favorite DRAGNET, en- 
titled LITTLE SHOP OF HOR- 
RORS? Not only did Corman 
satirize the emotionless yet 
dedicated cop, he also kids 
around with Jewish humor (long 
before ethnic humor became the 
TV sit-com staple it is today), and 
finally satirizes one of horror- 
dom’s sacred cows— the man-eat- 
ing plant. This production is 
bound to appear on television in 
your area sooner or later, and 
LITTLE SHOP OF HORRORS is 
well worth seeing. American-In- 
ternational even followed this 
production with similar attempts 
to combine traditional horror 


movie concepts (invaders from 
outer space, mythical sea mon- 
sters, etc.) with zany humor in 
i INVASION OF THE STAR 
i CREATURES (1959) and CREA- 
TURE FROM THE HAUNTED 
SEA (1961). 

COPPOLA’S DEMENTED 
DEBUT 

“Sleepers" often present the 
earliest works of now current 
and highly-rated film creators. 
For instance, how many people 
realize that director Francis 
Ford Coppola, the man who 
directed THE GODFATHER and 
THE CONVERSATION was also 
responsible for directing the 
long-neglected DEMENTIA 13? 
DEMENTIA 13, while it tried to 
jump on the highly successful 
“psycho-killer" craze of the early 
to mid-sixties, managed to create 
a taut mood of terror and sur- 
prise which ranks with the best 
suspense moments of any of the 
cinema suspense masters, Hitch- 
cock included. Unfortunately, 
this film is noted for the wrong 
reitsons. For instance, DEMEN 
TIA 13 contains a startling deca 
pitation scene and, because of it, 
many critics have cited' the film 
as just another blood-and-gore 
epic. Yet the scenes which make 
the film memorable are the more 
subtle scenes of crisp suspense. 
For example, the movie opens as 
a man and a woman are alone at 
night in a rowboat. The small 
boat forms a bright spectre in a 
blackened sea of dread. Only the 
terribly offensive rock ’n’ roll 
which blares from the transistor 
radio supplies any sort of color or 
life to the scene. Almost imme- 
diately, the man in the boat 
suffers a heart seizure and 
apparently dies, much to the 
disappointment of his accom- 
panying wife, who needs him to 
stay alive so she can benefit from 
his future inheritance. The cold 
and calculating woman, realizing 
that she must destroy the evi- 
dence to keep the inheritance 
intact, quickly dumps the man’s 
body overboard and throws the 
radio in after him. Eerie photo- 
graphy records the slow des- 
cent of corpse and radio alike as 
the blurry yet audible music con- 
tinues to play even when sub- 
merged. (I guess rock ’n’ roll will 
never die at that.) This is only 
one of many powerful scenes to 
be found in DEMENTIA 13. 

And let us not forget another 
innovative film director, Peter 
Bogdanovich, who was responsi- 
ble for TARGETS, another 
“sleeper” classic of the past 
decade. Besides establishing 
Bogdanovich as a filmmaker to 
watch, TARGETS also offered an 
elderly Boris Karloff in his 
greatest performance of the 
decade, portraying an over-the- 
hill and almost forgotten horror 
film star, Byron Orlok. Bogdano- 
vich’s objective in filming TAR- 
GETS was to illustrate the tradi- 
tional boogeyman-type movie 
horror and contrast this fantasy 
horror to the actual horrors of 
the real world, in this case in the 
form of a psychopathic young 
man who goes berserk and 
savagely shoots all the members 
of his family, goes to a nearby 
expressway and fires randomly 
at passing cars, and finally hides 

CONTINUED ON PAGE 30 


Though author Svehlai 
enough recognition 
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'-in..* 


^thinks that George Romero’s NIGHT OF THE LIVING DEAD (1968) has received 
what article about unsung low-budget classics would be complete without a shot 
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In this latest installment ol the ongoing 
adventures ot Hugo Headstone. Monster 
Magazine Publisher, comic artist Bojak takes us 
on a trip down Mediocrity Lane with TV yawn 
show host Joe Trivial, a man who's haunted the 
late evening hours ol many a Fun City 
insomniac. Incidentally, any resemblance 
H V?°. and an V actual monster 

it pretty accurate 


HUGO 

HEAD- 
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DUE TO TECHNI- 
CAL DIFFICULTIES 
BEYOND OUR 
CONTROI 


V J 



MEDIOCRITY 
LANE WILL BE 
INDEFINITELY 
DISCONTINUED 



m 


...is our way of getting the latest 
hot-off-the-weird-wire into to you, 
serving up all the news of what’s 
cookin' in every medium, from the 
rare to the half-baked to the well- 
done: reviews, previews, bulletins 
and controversial comments on 
horror, sci-fi and fantasy happenings 
in films, books, comics, TV and even 
real life. We have spared no costs, 
time or tender egos in bringing you 
this expanded edition of our beloved 
Teletype page, so feel free to send us 
letters full of lavish praise for our 
selfless efforts to keep you “in-the- 
know." Handling Fright Film Fore- 
casting chores is “Breezy Bill” Feret, 
who kicks off this feature with his 
column, which begins directly be- 
low... 

I never thought I would ever look 
forward to any further versions of an 
already perfect classic, but I seem to 
be rather excited about Peter Shaw's 
new version of the macabre master- 
piece THE SPIRAL STAIRCASE. 
Dorothy McGuire ‘was the quintes- 
sence of a distraught heroine in the 
original, yet I think that Jacqueline 
Bisset will more than do justice to the 
new role. And what a brilliant col- 
lection of co-stars she has! John 
Phillip Law (our latest SINBAD), 
Christopher Plummer, Mildred Dun- 
nock, Gayle Hunnicutt, and ("Bravo") 
Elaine Stritch. Location shotting has 
been completed in London. Producer 
Shaw says we're to be treated to more 
corpses than the original. Yummy! 

Christopher Plummer will also be 
turning up in the role of "The 
Phantom" in Blake Edwards' new THE 
RETURN OF THE PINK PANTHER 

There's a lot of new independent 
productionscreeping up on us. ..THE 
LEGEND OF SPIDER FOREST (train- 
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ART LIVES! 

The Supersnipe Comic Art Gallery at 
153 East 84th Street (near Lexington 
Avenue) opened its doors this 
December 20th past with a Frank 
Frazetta exhibit that featured original 
paintings, drawings, sketches and 
signed prints ranging in price from a 
reasonable $5 to an outrageous 
$4,000. The Frazetta exhibit will run 
through January 14th, 1975. Super- 
snipe's emphasis will be on comic art 
and adventure-fantasy illustration, 
and Disney, Chuck Jones and Yellow 
Submarine exhibits are also in the 
works. Other exhibits set to appear in 
the near future include Neal Adams, 
Conan the Barbarian, and the 
Amazing Spider-Man. Open Tuesday 
through Saturday, 11 to 5:30. For 
further info, call 212-879-9268. 




International Amusement Corpora- 
tion (they must have a warped sense 
of humor) has ready for release the 
charming double-bill of THE HOUSE 


OF SEVEN CORPSES (count 'em, 
folks), and THE THIRSTY DEAD. John 
Ireland and John Carradine star in the 
former. 




Speaking of games, THE KILLING 
GAME is tensing in Switzerland, with 
Jon Voight, Jacqueline Bisset and 
Robert Shaw. 

Prizebourne Productions has start- 
ed. lensing at Pinewood Studios, 
London on THE BABY. A supernatur- 
al thriller about a nasty little kid with 
an overgrown mean streak. Joan Col- 
lins. Ralph Bates. Donald Pleasance, 
and Caroline Munro (late of SINBAD'S 
GOLDEN VOYAGE) star. 

THE STEPFORD WIVES, by ROSE- 
MARY’S BABY's author Ira Levin, is 
set for a February release by Colum- 
bia-1 expect a fabulous performance 
from Katharine Ross, who plays the 
leading wife. 

Rome will be treated to the forth- 
coming production of WHO ARE 
YOU, SATAN?, starring Richard 
Conte. 


ed tarantulas" JUNGLE FREAKS, and 
EYES OF HELL. 

Hammer Films is about to bring 
Dennis Wheatley's classic novel. .. TO 

THE DEVIL-A DAUGHTER. ..to the 
shiver screen. 

Peter Cushing's THE GHOUL will 
be out in February for the Rank Cor- 
poration. 

Peter Traynor Productions will have 
Sondra Locke, Seymour Cassel. and 
Marty Alien (?) star in WEEKEND OF 
TERROR 

Anthony Schaffer, the mastermind 
behind the masterpiece SLEUTH, has 
another ditty ready for the stage 
called MURDERER. Though it has yet 
to see the footlights. United Artists 
has already bought the screen riahts. 

20th's film version of the London 
stage smash THE ROCKY HORROR 
SHOW, now lensing in that town, has 
undergone a title change, and will be 
released as. THE ROCKY HORROR 
PICTURE SHOW. Play is set to open 
in New York in February. 

Costumer supreme, Edith Head has 
departed for Leningrad to begin work 
of the elaborate wardrobe for Eliza- 
beth Taylor, starring in George 
Cukor's production of THE BLUE 
BIRD. Some of those costumes will 
be for "Luxury." "Cat," "Fire." and 
■ Night." and Miss Head promises the 
movie will be “the most beautiful film 
ever made." 

With Norman Jewison’s ROLLER- 
BALL, a film about a deadly sport due 
soon, it's not surprising to be in- 
formed of a film entitled MARATHON 
MAN. which also concerns people 
playing games... with their lives as the 
stakes. 

Even before we've been treated to 
me latest James Bond film. THE MAN 

WITH THE GOLDEN GUN. they've al- 
ready started the next one. THE SPY 

WHO LOVED ME. 


HORROR GALORE ATTHE 
MONSTER STORE! 

Another eerie new enterprise, THE 
MONSTER TIMES STORE, recently 
opened its creaking doors in New 
York City’s famous Chelsea district. 
Located at 167 West 21st Street 
(between 6th and 7th Avenues), the 
store specializes in all kinds of 
monster goods — books, novelties, 
masks, and just about any item of a 
macabre bent, including much 
MONSTER TlMtS merchandise. THE 
MONSTER TIMES STORE is open 
from 12 to 5, Monday through Friday, 
but we suggest you call them before 
showing up since the above hours 
remain tentative at this point. For 
further info, or just to let them know 
you're on your way, call (212) 
691-7782. Tell’em TMT sent you. 


Amicus Productions of London and 
The Shaw Bros, of Hong Kong are 
getting together again (as they did 
previously on THE LEGEND OF THE 
GOLDEN VAMPIRES), this time on 
KONGORILLA Titillating title that. 
They're also scheduled for a sci-fi 
western (?) to be shot in Israel entitled 
BLOOD CITY 

Italian producer Sergio Lieman has 
ready for release THE CORRUPTION 


HIGHBRIDGE HORROR! 

It is the professed intent of the people 
at Highbridge Theater (18 East 17th 
Street) to “provide inexpensive 
entertainment for lovers and likers of 
movies." Every Friday, Saturday and 
Sunday evening. Highbridge will be 
holding double-feature screenings of 
little-seen films. Admission is only 
SI. 50 a show, plus an initial 504 
membership fee. The theater’s early 
emphasis will be on horror and 
science fiction films and they’ll be 
screening such frightening fare as 
WHITE ZOMBIE, THE LOST WORLD 
(1925 version), SVENGALI, THE 
VAMPIRE BAT, THE TERRORNAUTS 
and many others. For more informa- 
tion. call (212) 924-3698 or 929-6891 . 


Sandy Howard, a new incependent 
producer, has quite' a lusty line-up 
for us monster devotees. Among 
his 8 new projects, budgeted at 
$25,000,000. we find: THE DEVIL’S 
REIGN, starring Eddie Albert and 
lensing in Mexico; EMBRYO, "let’s- 
make-a-woman" type picture; 
RRROMPPP. a futuristic rock musi- 
cal: MAGNA I— BEYOND THE BAR- 
RIER REEF, which takes place in 
2075. and concerns the hazards of a 
family living beneath the sea; and... 
ready... at last a remake of none other 
than the H.G. Wells classic. THE 
ISLAND OF DR. MOREAU. You of 
course remember the 1932 master- 
piece with Charles Laughton, the mad 
doctor who created a menagerie of 
half-human animals. 

Speaking of H.G. Wells, Bert I. 
Gordon, producer of such epics as 
THE MAGIC SWORD and THE 
SPIDER, is readying a production of 
Wells' FOOD FOR THE GODS 
Filming is already underway in 
Montreal. 


FIEDLER SPEAKS ON FREAKS 
Noted literary critic Dr. Leslie Fiedler 
(seen above in portrait snapped in 
Transylvania where the indefatigable 
academic journeyed in search of 
Dracula) headed a small seminar on 
the subject of "freaks" at New York 
City's St. Peter's Church Center this 
October 19th and 20th past. Titled 
Absolutely Marginal Men: A Study 
of the Freak In Western Culture. " the 
seminar allowed Dr. Fielder to 
informally educate a small gathering 
of interested participants about the 
history of freaks in mythology and 
life. TMT Editor Joe Kane was briefly 
in attendance and learned a few 
interesting facts. The word monster, 
for example, hails from a Latin word 
meaning "warning" or "omen." and 
the first horror-related book, a 
dictionary of monsters, appeared over 
2400 years ago. On the subject of 
dwarfs. Fiedler discussed W.C. 
Fields' dwarf valet. Bela Lugosis 
dwarfed screen companion (Angelo 
Rossitto) and Nasser's dwarf adviser 
— believed to be the last of the court 
dwarfs. Attila the Hun was a dwarf, 
loo. and managed to get further than 
most of his kind. It would take several 
pages or a caffeine-swilling academic 
to relate everything discussed by 
Fiedler, but since he's just written a 
book about the subject you can check 
it out there. An already existing book 
on freaks. Frederick Drimmer’s VERY 
SPECIAL PEOPLE (Amjon Publish- 
ers. New York), should also be of 
interest to anyone curious about the 
history of these marginal men and 
women. 

And listen, kids, it might even be 
loo late by the lime you read this, but 
it couldn't hurt to write ABC-TV in 
New York, just to say how much you 
love THE NIGHT STALKER, never 
miss a program, and buy all the 
sponsor's products, lest that lovely 
show disappear into the nether. 

Keep the Fate. Baby. 


§IM? 


SF&F is TMT’s general, all-purpose, 
miracle science fiction column, 
bringing you a variety of reports from 
the world of sci-fi by a crack team of 
experts. Books, films, comics, 
magazines, television, radio and even 
real life will be amply covered by the 
likes of R. Allen Leider, Ed Summer 
and a whole host of guest typewriter 
titans whose sole aim in this or any 
other world is to get the latest sci-fi 
news to you. 

BY R. ALLEN LEIDER 

There's been a lot of interest in the 
so-called "Devil's Triangle" of late. 
The Triangle is an area between the 
Florida Coast and Puerto Rico where 
a great many ships have mysteriously 
disappeared. A paperback and docu- 
mentary film, both titled THE DEVIL’S 
TRIANGLE, were released a while 
back, and a hardcover book, THE 
BERMUDA TRIANGLE, is currently 
on the New York Times Best Seller 
list. ABC-TV is the latest to cash in on 
the Devil's Triangle trade with their 
upcoming made-for-TV movie, THE 
DEVIL’S SEA. starring Kim Novak as 
the lone survivor of a small craft 
caught in a mysterious storm in that 
troublesome area. Doug McClure and 
Alejandro Rey co-star. The "Movie of 
the Week " offering is slated to be 
aired early this spring. 

CINE-SCOOPS 

Mars Productions has just com- 
pleted their new sci-fi epic called 
KIRILIAN FORCE. It's about a man 
who possesses the ultimate psychic 
power and his incredible use of same. 
The film stars Paul Burke, Jim 
Hutton. Neville Brand and Nehemiah 
Persoff. Co-starring are veteran 
actors Aldo Ray. Whit Bissell and 
Rod Cameron. The entire project is 
under the directorship of Ray Danton, 
who directed the ill-fated DEATH- 
MASTER. 

William Castle, the old master of 
shock and terror, has announced that 
his latest effort will be a "total experi- 
ence in horror." THE HEPHAESTUS 
PLAGUE is a film about scientists 
frantically searching for a solution to 
a worldwide plague of incendiary in- 
sects... fire roaches Who eat carbon, 
grow to a foot in length, and set fire 
to any flammable materials they 
touch. The screenplay is from the 
Putnam novel by Thomas Page. Page 
will also do the film script. 

TERROR TUBE NEWS 

New season is Roddenberry-less: 
ABC announced its new January 
Second Season this week and Gene. 
Roddenberry's. newest incarnation of 
GENESIS II (now called STRANGE 
NEW LAND) missed the boat. It will 
now be slated for Fall '75. However, 
THE NIGHT STALKER was renewed 
for the rest of the year. 

Apeless eves ahead; 

CBS has finally conceded that the 
newly-conceived version of THE 
PLANET OF THE APES TV series is a 
flop. The ratings were low and the 
statistics, no matter how they were 
juggled, still came up with glum pro- 
spects for sales, and advertisers 
began biting their nails. So, the 
banality of the scripts prompted by 
CBS has killed the series in its in- 
fancy. Thank God they can't chop up 
the movie versions when they're 
re-run this year. 



CON-CALENDAR 

THE CON-CALENDAR is an exclusive feature of TMT. Across the 
country, comic nuts, sf fans, monster freaks and the like are 
constantly gathering to buy, sell, trade, collect and listen to 
speeches. As with most gatherings of fans, the conventions often 


border on the insane, but the people are friendly and there s always a 
good chance you’ll pick up some rare item lor your collection. And 
they’re great places to meet people— famous, infamous and plain 
unknown. 

if you’ve never been to a “con,” we highly recommend you try one. 
They vary in size, emphasis, and quality, of course, but they’re all fun 
to attend. We at TMT will do our part by keeping you informed of all 
upcoming cons. 


OF CHRIS MILLER, and what corrup- 
tion! Jean Seberg stars. 

Liz Montgomery of BEWITCHED 
fame, will star, curiously enough as 
another Liz. ..Liz Borden. Paramount 
TV will shoot the made-for-TV project 
as a two-hour feature entitled THE 
LEGEND OF LIZZIE BORDEN, sup- 
posedly a true story of her 1892 an- 
tics. They could have titled it "House 
of Whacks. " 


DATE 

CONVENTION 

LOCATION 

PRICE 

FEATURES 

Sunday 
March 16th 

ST. PATRICK’S COMIC CON 
Phil Hecht 

383 East 17th St. 
Brooklyn, N.Y. 11226 

HOTEL McALPIN 

34th St. and Broadway 

New York City 

75c 

The first 500 people gel 
free comics 

Door Prizes, films 

3rd Sunday 
every month 

NOSTALGIA 

4 Church Street 
Waltham, Mass. 02154 

Howard Johnson 

Motor Lodge 

754 

comic books, 
pulps, toys, 
movies, auctions- 

February 

14-17 

STAR TREK CONVENTION 
G.P.O. Box 951 
Brooklyn, N.Y.11201 
( Make checks payable to 

The Star Trek Associates) 

HOTEL COMMODORE 

New York City 

SlO.OOin advance 
by mail. Limit 
to 8000 members. 

Dealer's Room, Art Show, 

Special Guests : 

Isaac Asimov, Gene Roddenberry , 
GeorgeTakei, William Shatner. 

August 30- 
Sept. 1st 

NOSTALGIA "75” 

59 Derby Court 

Staten Island. N.Y. 10302 

HOTEL COMMODORE 

New York City 

$4.50 in advance 
$6.00 at the door 

Dealer's room, auctions 

Guest of honor— Joe Franklin 

1 st Sunday 
every month 

HOLLYWOOD 

COMIC CON 

635 N. Citrus Ave. 
Hollywood, Calif. 90036 

HOLLYWOOD 
WOMAN’S CLUB 
Hollywood, Calif. 

$1, 

504 under 12 

feature films, 
cartoons 
& lots of 

tradings and guests 






ABC'S SIX MILLION DOLLAR MAN 

seems headed for another half season 
and possible renewal for Fall 75 in its 
new Friday night time-slot That's the 
same time thai STAR TREK had when 
it hit the highest ratings of its time 
Let's hope the scripts get tuicier. and 
then well look at that expensive 
android a bit more closely 
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TMT BOOKSHELF REVIEWS 
FOUR FROM DAW 

DAW BOOKS is one of those com- 
panies that deals almost exclusively 
in soft-cover science liction. Much of 
this sci-fi is original work by new 
authors and is quite fascinating to 
read. 

In the hopes of discovering a new 
Bradbury or Pohl, I have read about 
two dozen of these excursions into 
the realm of the future and the fan- 
tastic and have come up with four 
particularly interesting entries, which 
lam recommending for instant enjoy- 
ment. 


POLYMATH by John Brunner, DAW 
#85 

"Planet builders dare not fail,” 
warns the book. The plot involves the 
crash of a shipload of refugees from 
a cosmic catastrophe on an unmap- 
ped new planet. They are unprepared 
for this disaster. Tey were colonists 
from Earth on a new planet building 
a new future when suddenly, without 
warning, the sun in their new system 
went nova. They escaped in the nick 
of lime, but without the preparations 
for re-establishing the colony else- 
where. Only one man on the ship — a 
novie planet-builder— could help 
them, but he was uncertain of himself 


wm 

Trek Talk will be a regular feature of 
the TMT Teletype page, bringing you 
the latest news from the world of 
STAR TREK and current events in the 
lives of the people who brought you 
that undying sci-fi series. Aiding and 
abetting us in this quest for 
intergalactic info will be (among 
others) Bjo Trimble and Margaret A. 
Basta, both of whom publish Star 
Trek newsletters for the education 
and edification of Trekkies 'round the 
globe. 


MAKING IT PERFECTLY CLEAR 

To clear up the considerable 
confusion concerning Star Trek 
conventions, let it be known that 
there w not one but two Star Trek 
conventions this winter. The first, the 
Fourth Annual International Star Trek 
Convention, w held in New York 
at the Americana Hotel from January 
10th through the 12th, and among the 
guests scheduled to appear Isaac 
Asimov, Hal Clement, James Doo- 
han, DeForest Kelley, Walter Koenig 
and William Shatner. Among the 
events lined up w screenings of a 
large number of Star Trek episodes, 
along with feature films like 2001, 
FORBIDDEN PLANET, WEST- 
WORLD, all five Planet of the Apes 
and other memorable movies; an art 
show; costume contest; Jeff May- 
nard's Andromeda Light Show; plus a 
large dealers' room. For more 
information, write International Star 
Trek Convention, Box 3127, NYC 
10008. 

The second Star Trek convention, 
called simply THE STAR TREK 
CONVENTION, will be held at the 
Hotel Commodore in New York from 
February 14th through the 17th. 
Scheduled guests for this con include 
William Shatner, Gene Roddenberry, 
Majel Barrett, George Takei, Fred 
Phillips, David Gerrold, Isaac Asimov, 


We'd like to thank TMT reader Marv 
Newland of Vancouver, Canada for 
sending us this shot from William 
Shatner’s TV pitches for Super-Valu 
Supermarkets in British Columbia. In 
addition to scarfing ice cream, 
Shatner's been employed to squeeze 


and the responsibility for the colony 
he would have to assume. 

The book takes the reader on the 
adventures of the refugee ship as it 
crashes into the new world, a myster- 
ious place full of wonders and 
Ihorrors. 

MINDSHIP by Gerard F. Conway. 
DAW #90 

This is an account of a fantastic 
new way to power craft through 
space, faster than light, hyperdrive or 
warp speeds. The craft are called 
mindships and their sole source of 
power are lines of mental energy. The 
key to the functioning of these 
mindships is the Cork, a man whose 
mind has been trained to locate dis- 
cords and filter them out. 

The story tells of one such “cork" 
and his struggle to remain grounded 
because of a deep dark secret he 
harbors in his mind, a secret that 
could destroy his ship, his crew and 
himself. 

THE BURROWERS BENEATH by 
Brain Lumley DAW #91 

Lumley is one of the successors to 
H P. Lovecraft whom I talked about 
last time. One of Lovecraft's pet 
theories was that the Earth was once 
controlled by a master race from 
another world, perhaps another 
dimension. They lost their foothold 
and man came along and dominated, 
but the old ruler wait. ..wait their 
chance to return and conquer. 

THE BURROWERS BENEATH is 
the story of just such a return. This is 
a horror tale of monstrious propor- 
tions. Deep in the caverns of the Earth 
where no man has ever been dwell the 
old rulers of Earth. Slowly they have 
burrowed up towards the light, crawl- 
ing through the tunnels and out of the 
earth. The Second Coming is at 
hand. ..but not the one people are ex- 
pecting! 

IDENTITY SEVEN by Robert Lory 
DAW #95 

Science Fiction Super Spies! That's 
what the men of the Hunters 
Association were. They gave up their 
identities and became unregistered 
numbers. He was Seven — just Iden- 
tity Seven— and his mission was to 
discover who murdered Identity Six. 
He finds the answer at the bottom of 
an alien sea and with creatures 
stranger than he ever imagined . 

All of these books are new releases 
and will be available quite soon in 
bookstores around the country who 
cater to the exquisite taste of MON- 
STER TIMES readers. 


loaves ot oread and appear in rooms 
full of whole beef halves as part of 
these less-than-super supermarket 
plugs. As Marv Newland puts it, 
"Hope they beam him up before I tune 
him out." 


Hal Clement and Jeff Maynard, 
accompanied by his Andromeda Light 
Show. For further info, write The Star 
Trek Convention, G.P.O. BOX 951, 
Brooklyn, N.Y. 

We hope 


things perfectly clear 
In other Star Trek news, Leonard 
Nimoy can be heard doing the 
narration for Oxford Films’ PLANETS 
OF THE SUN, described as a "special 
effects tour of the solar system." 


"SISEliKGSFIW^a^ETvTilEK 

The publishers of The Monster Times have been persuaded 
by some of our soldier apes to allow me. Dr. Zaius, the 
opportunity to advise you Ape-Fans on some new ways to 
build up your Ape-Library, add to your collection of 
Ape-Art, and increase your Ape-Know-how. So, just don’t 1 
sit there like a human ... GO APE!!! 
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TMT APE 
ISSUES! 
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POSTER 


PLANET OF THE APES 
GOES BANANAS!!! 


PLANET OF THE APES 

MASK! 

PLANET OF THE APES MASK ... incredible is Ihe only 
word for Ihis impor'ed life-like "Planet of Ihe Apes' 
mask Comes complete with Ape' hair and realistic 
Ape skm-tones. Made of durable latex. You and your 
supply! Special Price— Only $1^00 plus SI .00 postage 


COLLECTORS 

SPECIAL! 


PLANET OF THE APES STUDENT 
COMMENTARY ... Rare provocative 
guide to The Planet of the Apes 

which examines the full impact of 
the film. Includes many photos of 
the actors as well as stills from the 
first ape movie. A genuine 
collector's item for any human who 
has gone "Ape-Nuts." Supply 
Limited. Only $1.50 plus 25c. 


THE APES 


EAT AN APE! . Collect and eat your favorite 
apes with these "Planet of the Apes" 
lollipops. Each giant milk chocolate flavored 
lollipop has a monstrous picture of an ape 
actually printed on it ... and you can eat them 
too! ... If you dare! There's Dr. Zaius, 
Cornelius. 2 different General Urko, and 
Galen. You get 2 pops for only SI .00 
including postage. 


TfiEPlW 


| N.Y. residents add 8 c sales lax] 
Name 
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THE MONSTER TIMES BOOKSHELF is the only place where you field. We've gol the best bargains around, put them all under one 
can pick up all your favorite items in the horror, fantasy and comic roof, and we re just waiting for you to pick out your favorites! 
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Times 


BRUCE LEE “KATO” POSTER ... The 

actual full color movie poster to for "Kato 
and the Green Hornet'' can be yours! This 
sensational collector's item was made by 
The Monster Times' art staff, is in limited 
supply, so order soon ■to reserve your 
copy. Only $2.50 plus 604 postage and 
handling. 


FU MANCHU! By Mike 
Vosburg — Karloll as the 
infamous Oriental. P- 77 

GODZILLA! By Simonson — 
The "Big G" destroys the Big 
Apple' p. 81 


FRANKENSTEIN! By Jim 
Starlin — "The Chaines 
Monster!" P. 82 
ORACULAI By Howie Chay- 
kin — The bloody Vampire 
and lovely victim, p. 78 


FABULOUS FRANK FRAZETTA POSTERS 


II color! Each is 19" by 23" o 


Please note: ALL Posters are now $3.00 
plus 604 postage and handling. 


P73. FULL COLOR NEAL 
ADAMS SUPER-HERO 
POSTER. Batman. Dead- 
man, Green Arrow, and 
The Spectre all in one 
fantastic FULL COLOR 
poster. On extra heavy 
16 x 24” stock. $3.00 
plus 604. 


MORE 

FRAZETTA 


JEFF JONES 


JEFF 


JONES 


POSTERS 


MOVIE POSTERS 


full color movie posters from the classic horror motion pictures, 
are full color on glossy stock and measure 21 ” by 29". 


HOGARTH 


P26. BEAST FROM 20.00 
FATHOMS. 20 by 41". Si 

$1 .60 plus 504 


NEW!!! 


i 






P22. LUGOSI DRA&JLA. 30 
by 41 "j $1.60 plus 504 


TO ORDER ANY OF THESE ITEMS. PLEASE SEE PAGE 31 OF THIS ISSUE FOR CONVENIENT RUSH ORDER FORM. 
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CONTINUED FROM PAGE 5 

he inadvertently broke the gun in half in 
spite of my yells for him to drop it. We 
were really in a fix then! I was very angry 
about this, and my prehistoric companion 
knew it. 

Moments later, our protector saw 
something behind some rocks. He reached 
over and picked up a native who had been 
spying on us. Terrified of the giant ape, 
the fellow admitted that the chief and his 
warriors were coming to kill us. Since we 
had nothing to defend ourselves with, I 
told the other to flee into the jungle. The 
captive warrior, taking advantage of the 
resulting confusion, ran off in the next 
instant. Since the natives already knew 
our location, this didn’t matter much any- 
way. 

Instead of following my comrades, I 
went to take some diamonds from the 
temple, and Kong Jr. followed me. As 
soon as I had pocketed a few of the stones, 
something totally unexpected happened: 
the big ape grabbed me! He didn’t want 
me to leave him! Although I shouted for 
him to release me, he wouldn’t! 

The lovable monkey finally let me go 
when the enemy war party appeared and 
gathered the courage to charge us. To 
stop them, I tried to push a boulder in 
their path. Although my weight was not 
enough to move the rock, young Kong 
reached out and helped me. A small 
avalanche started as a result of this, 
crushing a few of the aggressors. 

WHOLE LOTTA SHARIN’ GOIN’ ON 

Just then, an earthquake shook the 
entire island! Within seconds, the land 
shifted and split! I looked up at the sky, 
and it was darker than I had ever seen it. 
Suddenly, a thunderstorm broke, and 
everything was drenched by a downpour 
of great intensity. We were all in mortal 
danger, and the huge gorilla was aware of 
this, so he grabbed me and began scaling a 
small mountain. As he climbed higher and 
higher, I could see volcanoes erupting in 
the distance. Some of the natives nearby 
were swallowed up into the very ground 


itself, and a number of dinosaurs met the 
same fate. This was the beginning of the 
end for Skull Island. 

The others ran for the boat, but 
Helstrom reached it first. True to his 
cowardly nature, he didn’t care about the 
safety of the others; he attempted to steal 
the craft. Ironically enough, his selfish 
actions brought about his own downfall, 
and probably saved the rest of our little 
group. As he was trying to cast off, a 
monstrous sea serpent rose out of the 
water, craned its long neck, and grabbed 
him in its gigantic teeth. It lifted him into 
the air as if he were weightless and held 
him there for a moment; then it vanished 


A mysterious sea serpent suddenly surfaces to conveniently pluck villain Nils Helstrom from 
Captain Englehorn’s small craft as the would-be rescuers row towards the seemingly doomed 
Denham in a desperate effort to save him. That task, however, turns out to be a job for Kong 
Junior, who rather gullibly sacrifices his own young life to save the comparatively worthless 
Denham, another outrageous example of a cinematic simian being made a monkey of. 


Carl. Hilda and homely, fanged idol look on with interest as Kong Junior prepares to give no quarter to drooling jungle menace. A noble, selfless 
simian. Kong Junior didn't even demand a cut of the precious stones action in return for his considerable protection services. 


beneath the waves with its screaming 
prey. 

While my simian captor/savior contin- 
ued his climb, the island began to sink in 
to the ocean. Natives and dinosaurs alike 
were quickly drowned beneath the 
churning water that sped across the land. 
As boiling molten lava poured from the 
funnel-like openings of the volcanoes, 
ice-cold waves rushed up to confront the 
fiery substance. Wherever the two ele- 
ments met, scalding hot steam spewed 
forth. The dull-witted dinosaurs— from the 
smallest mammal to the biggest Bronto- 
saurus— frantically sought safety, but 
there was none to be found. Not even the 
caves were safe to be in. 

Young Kong bellowed at the water that 
was rising below us, to no avail. The giant 
ape had conquered all of his enemies, but 
he was practically helpless against the 
force of Nature. He could not understand 
why this was so, and I pitied him. This 
looked like it would be the end for both of 
us. 

Meanwhile, my friends had managed to 
reach the drifting lifeboat and board it. 
The monster that had taken Helstrom did 
not reappear, but they Were still in 
trouble. They were experiencing a great 
deal of difficulty with the waves, yet so far 
they remained afloat. Despite their predi- 
cament, they rowed the craft toward 
Kong Jr. While they knew that they could 
not possibly save him, they hoped to 
rescue me— if he would let them. 

Long before the others reached me, the 
water completely covered the island. I had 
hoped that the gorilla would be able to 
save himself by swimming away, but I saw 
that one of his feet had become tightly 


lodged in a crevice at the top of the moun- 
tain. By the time the water was up to his 
neck, the boat was still some distance 
away from us. The animal’s head soon 
went under, but he lifted me as high as he 
could, holding me in one huge paw. He was 
trying to save me! 

KONG SAVES 

Just before his limb submerged, I was 
grabbed by my comrades and pulled onto 
the boat. Despite the rough waves and the 
heavy rainfall, I was able to see the ape’s 
hand— the one that was still partially ban- 
daged— sink beneath the cruel waves. 

A few days later, we were rescued by a 
steamship. We had our lives, many 
terrible memories, and a fortune in 
diamonds. The expedition had paid off, but 
the nrice still seems to have been too high. 

The Son of Kong was dead— or was he? 
Not too long ago, a gigantic male gorilla 
was discovered living on an island in the 
Pacific. The natives there called him 
King Kong. He was taken to Tokyo, where 
he ended up fighting Godzilla (see KING 
KONG VS. GODZILLA, 1963). About five 
years later, he battled a giant robot 
version of himself— also in Tokyo— and 
prevented a madman named Dr. Who 
from conquering the world (in KING 
KONG ESCAPES). Since then, he hasn’t 
been heard from. 

I’m convinced that this modern-day 
“King Kong” is actually the animal whom I 
befriended, and who saved my life more 
than once. He’s bigger and darker now, 
but he hasn’t changed inside. For this, I 
am very happy. 

Long live the King. ■ 



Fay Wray as Ann Darrow and the late Bruce Cabot as Jack Driscoll convey considerable anxiety 
in this classic KONG closeup. Fay harbors equal admiration for Cabot and the late Robert 
Armstrong (Denham) but is less than favorably impressed with some of today's more tasteless 
horror outings. 


CONTINUED FROM PAGE 5 

FAY WRAY 
REMEMBERS 

While she doesn’t profess to having a 
total understanding of the technical pro- 
cesses behind KING KONG’s fantastic 
animation sequences, Miss W’ray managed 
to give this brief explanation of how the 
special effects team animated Delgado's 
mechanical marvels. “The prehistoric 
monsters were filmed one frame at a time, 
animating the creatures between expo- 
sures, moving limbs, torso and eyes. Once 
the animation was complete, the action 
was then projected onto a large screen. 
From there, the live action was filmed in 
front of the projection screen, giving you 
the illusion that the beasts were of mon- 
strous proportions.” According to Fay, 
O’Brien and Delgado took extreme care to 
create the illusion of reality that made the 
film the cinemagraphic milestone it 


remains today. 

UNKIND CUTS 

Another interesting fact about the film 
concerns the deletion of several scenes 
from the final print. “The version that we 


have seen on television had several scenes 
censored, one in particular where Kong 
pulls at my skirt and then pulls part of the 
skirt away. It was a beautiful sequence— 
Kong was trying to discover maybe some 


secret of life or of the universe, and why 
they cut it out I do not know.” 

Infrequent movie house visits prompt 
Fay Wray to disclaim expertise on current 
film trends, but she admits to getting an 
impression that sensationalism has been 
substituted for sensitivity in recent films 
like THE EXORCIST. “There must be a 
need for shocking violence,” Fay figures. 
“Pictures with shock value are finding 
long lines outside of theaters. I have no 
need for this,” she remarked, “but there 
certainly sems to be an appetite for it. 
‘Why’ is the question, and I don’t know 
the answer. It could very well be that life 
has become computerized, mechanical. 
People want to know they are alive, that 
they are human beings, and it takes 
strong passions to arrive at that. Maybe 
this is a transition period where the 
strong, wild and violent experiences will 
lead us again to something more meaning- 
ful.” 

As it stands now, however, we have to 
agree with Fay that it ain’t a fit world for 
beauty or beast. ■ 
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THE PHANTOM[S] OF THE OPERA 

CONTINUED FROM PAGE 13 

study (his daughter Christine). They 
refuse, and in retaliation, the half-mad 
Claudin climbs to the top of the Opera 
House and loosens the chandelier so that it 
crashes into the crowd, killig and maiming 
scores of patrons. 

When the Opera directors still refuse 
his command, he kills the female lead and 
her maid. His reason almost gone, he next 
kidnaps his own daughter and drags her to 
the depths of the Opera House. Christine, 
confused and frightened, rips the mask 
from this man she believes might be her 
father and finds a horribly scarred visage 
of unspeakable grotesquerie. The Phan- 
tom loses control, but Christine’s lover 
and the police arrive in the nick, and a 
bullet fired at the fleeing Phantom causes 
a cave-in that buries the monster forever., 
or so they think. 

The 1943 PHANTOM suffered from 
nrany problems. First and foremost was 
the fact that any production would have 
had difficulty equaling the quality of the 
1925 original; it was bound to pale in any 
comparison with its legendary prede- 
cessor. Secondly, the decision was made to 
do the film as a lavish color extravaganza, 
and the emphasis was shifted from the 
Phantom to the Opera performers. The 
casting of Nelson Eddy and Susanna 
Foster, both popular singing stars, in the 
leads guaranteed that the movie would be 
more of a musical than a horror film. 
Finally, Rains’ makeup was so inferior to 
the one fashioned by Chaney that the real 
horror of the Phantom was lost. Universal 
did manage to correct one major weakness 
of the first PHANTOM, though. The un- 
masking scene became, quite properly, 
the true climax of the film, and provided 
the outing with its most frighteningly 
effective moment. 

HAMMER HATCHES 

FEEBLE PHANTOM 

The 1962 version of the PHANTOM OF 
THE OPERA was the weakest to date. 
Hammer Films, which had by then earned 
the label of the most successful horror 
outfit in the world, just didn’t seem to 
know how to handle the film. They finally 
settled on a style that was a virtual 
remake of the 1943 version, with few 
important changes. 

In this version, Herbert Lorn essayed 
the title role, but his Phantom was some- 
what less villainous than the earlier ones. 
This time we become acquainted with the 
true ' villain quite early on in the pro- 
ceedings. The first scene of the film shows 
us a grubby, slightly hunchbacked figure 
throwing himself onto the opera house 
rat-catcher and driving a knife through 
the unfortunate man’s eye— once again 
Hammer’s love for gore trots quickly to 
the fore. 

From this point on, the movie settles 
into conventional melodrama. The Phan- 
tom has once again been cheated out of the 
credit for some musical works he 
composed (this time by Michael Gough as 
the evil Opera House director) and, while 
trying to recover them, accidentally starts 
a fire in the publisher’s shop, a fire that 
causes the ubiquitous acid to splash in his 


face. Lorn staggers to the sewers and 
eventually finds himself in the bowels of 
the opera house, where he decides to 
make his home. 

When Gough schedules the Phantom’s 
“Joan of Arc" opera for production and 
makes a pass at a young girl (Heather 
Sears) the Phantom has chosen as his 
protege, the stage is set for the usual 
horror routines. First, the star diva is 
scared away, then Gough himself is li- 
terally frightened to death at the sight of 
the Phantom's unmasked face. Finally, the 
Phantom is seated in his private box 
watching his protege perform his opera 
and all seems set for a relatively happy 
ending when the hunchback, trying to 
elude capture, accidentally loosens a prop 
chandelier over the stage. The chandelier 
begins to fall and appears just about to 
crush the heroine. But the Phantom, 
wrenching off his mask, leaps onto the 
stage, shoves the girl to safety and dies 
under the fallen chandelier. The hero and 
heroine shed tears over his dead body as 
the end credits roll across the screen. 

The weaknesses of the Hammer Phan- 
tom are obvious. The Phantom character 
is watered down to the extent that he 
actually becomes the hero of the film. 
Further, the unmasking scene is rather 
gratuitously thrown in, and Lom's makeup 
is so weak that it has but little impact 
anyway. The film does exhibit a few nice 
touches, primarily some fine music and 
quality acting. Michael Gough -is suffi- 
ciently rotten as the villain, and the sets 
are up to the usual Hammer standard of 
excellence. But the film simply lacks the 
excitement and carefully developed atmo- 
sphere of evil and degradation that 
marked the 1925 version. 

There have been other Phantom spin- 
offs over the years. Two films bearing the 
satiric title of PHANTOM OF THE 
OPERETTA surfaced in Argentina and 
Mexico in 1955 and 1960, respectively, and 
a made-for-TV movie called THE 
PHANTOM OF HOLLYWOOD was aired 
in 1972. But the original Lon Chaney 
Phantom is stift the one that people keep 
in their hearts and minds. It is to Chaney 
that the chief credit must go for bringing 
us one of our most memorable movie mon- 
sters, the immortal PHANTOM OF THE 
OPERA. ■ 


THE PHANTOMS OF THE OPERA 
THE PHANTOM OF THE OPERA (1925) 
Directed by Rupert Julian. Screenplay by 
Raymond Schrock and Elliot J. Clawson. 
With Lon Chaney, Mary Philbin, Norman 
Kerry, Snitz Edwards, Gibson Gowland, 
John Sainpolis, Virginia Pearson, John 
Miljan, Chester Conklin. 

THE PHANTOM OF THE OPERA (1943) 
95 min. Directed by Arthur Lubin. 
Screenplay by Eric Taylor and Arthur 
Hoffenstein. With Nelson Eddy, Susanna 
Foster, Claude Rains, Edgar Barrier, Leo 
Carillo, Hume Cronyn, Fritz Leiber, Miles 
Mander, Barbara Everest. 

THE PHANTOM OF THE OPERA (1962) 
84 min. Directed by Terence Fisher. 
Screenplay by John Elder. With Herbert 
Lorn, Heather Sears, Thor ley Walters, 
Edward de Souza, Michael Gough, Miles 
Malleson, Martin Miller, Ian Wilson, 
Michael Ripper. 


UNSUNG HORRORS 

CONTINUED FROM PAGE 22 

behind the screen at a local thea- 
ter drive-in and shoots at inno- 
cent people watching the movie. 
The horror of this final scene is 
quite powerful because, remem- 
ber, we too are innocent obser- 
vers of TARGETS and we may 
happen to be sitting in a drive-in. 
And some nut might start 
shooting at us too. Our easy 
identification with these people 
and situations in the movie 
makes the horror all the more 
terrifying, and even the most 
horror-resistant people will leave 
the theater looking over their 
shoulders just in case a sniper 
may turn out to be lurking some- 
where nearby. 

CREATURE CLASSIC 
Perhaps the classic sleeper of 
all time is Herk Harvey’s 
CARNIVAL OF SOULS, an 
independently produced low- 
budget thriller that seldom turns 
up on television (though New 


York area viewers can occa- 
sionally catch it on Channel 9). 
The plot of the movie concerns a 
young woman whose car plunges 
over a narrow wooden bridge 
into the dark waters below. 
Luckily, the woman is saved 
from drowning, and she journeys 
to another town where she 
settles down in a nearby board 
ing house. From this point on, 
the production becomes increas- 
ingly chilling as strange, zombie- 
like spectres mysteriously ap- 
pear and disappear at will, seem 
ingly to beckon the vulnerable 
female to her doom. The viewer 
is finally forced to judge the 
sanity of the young woman— Do 
these ghastly creatures actually 
exist or is she hallucinating? Fin- 
ally, in a startling scene at the 
end of the movie, the viewer 
returns to the scene of the bridge 
with the woman’s car plunging 
over the railing into the murky 
depths below, only this time the 
woman drowns. Could this entire 
movie be the final fleeting mom- 
ents of thought that this unfor- 


tunate lady perceives before her 
death? Could the forces of death 
have jealously stalked this 
woman who miraculously escap- 
ed the clutches of fate the first 
time only to now submit at the 
conclusion of the film? Such am- 
biguity helps establish the 
gripping mood of subtle madness 
and suspense that the movie 
generates. 

So remember, letter-perfect 
special effects, huge Hollywood 
sets, Oscar award-winning actors 
and a hefty budget do not neces- 
sarily a successful horror film 
make. So what if the zipper or 
budget shows a little? A superior 
movie will always have to rest 
upon the laurels of creativity, at- 
mosphere, and a sense of good 
healthy spookiness. Ideas and 
imagination are important here, 
not heavy pocketbooks. So the 
next time these aforementioned 
productions pop up on the tube, 
you owe it to yourself to settle 
back in your most comfortable 
chair and have the living day- 
lights scared out of you! ■ 
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GIANT TMT MONSTER MONEY! 


Now availabfe by popular demand— 
MONSTER MONEY. Exclusively 
from THE MONSTER TIMES BOOK- 
SHELF, this monster money is a 
sure fire item for any monster fan. 
Each piece of money is a giant 7x17 
inches In size. 

MONSTER MONEY is available by 
the packet, with six pieces of money 
to the set. The MUMMY'S mug 


adorns thd $1 bill. WOLFMAN 
decorates the $5 bill, DRACULA 
appears on the $10 bill, THE BIG G 
appears on the $20 bill, and old 
FRANKENSTEIN comes tp life on 
the $100 bill. 

Money only 75 cents per package 
plus 25 cents for postage and mail- 
ing. The biggest bargain in town! 


COLOR T-SHIRTS!. 
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AMAZING SPIDERMAN sizes 10 and 14 and in 
T-SHIRT ... Your friendly Adult sizes SMALL, 
neighborhood Spiderman MEDIUM or LARGE, 
is now available in Full Please be sure lo speedy 
Only 


supply! Comes in Boys 


show-off the “Big 
G" wherever you 
go! This super shirt 
is without a doubt 
Ihe greatest mon- 
ster shirt we have 
ever seen. The gi- 
anl FULL COLOR 
picture of Godzilla 
is printed on the 
finest quality 


ton T-shirt and 


comes in 5 differ- 
ent sizes BOYS 
SIZE 10 & 14 and 
ADULT SIZE 
SMALL. MEDIUM* 
AND LARGE. 
Please be sure to 
specify size when 
ordering Only 
$4.00 including 
postage and 
handling. 
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BRUCE LEE T-SHIRT ... The mighty fists 
of fury come to life on this beautiful FULL 
COLOR T-shirt of the King of Kung Fu„ 
Bruce Lee. Available in 3 sizes ... ADULT 
SMALL. MEDIUM,. AND LARGE. Please, 
specify size when ordering. Only $4.00 
including postage and handling. 



MONSTER STAMPS! 

144 monster stamps, includes the Big G. and others Comes in 
many ol your Irighi lavoriles— iwo giant stamp sheets! Get 
Frankenstein. Kong. Dracula. ihem today! Only S,t-0h 



Even if you’re still among the living, you won't want 
to be caught without one either. Not only will a 
subscription to THE MONSTER TIMES, the world's 
first and only newspaper of Horror, Science Fiction 

status but wMI pi^t you “in the know" about all the 
latest horror happenings in film, comics, theater, 
and every other area where monsters rush in. 

So don't leave yourself in the lonely lurch of 
ignorance and fear. Join the ever-growing cult of 
satisified MONSTER TIMES subscribers who've 
found their way by having each and every 
fascinating, fantasy-and-fact-filled issue delivered 
to their door. Just fill out the coupon below and 
join our friend the Frankenstein Monster in making 
this world a safer place for monster... and do it 
today— our friend isn't noted for his patience! 

With every sub of a year or more, the subscriber 
gets a free 25-word classified ad, to be run on our 
Fun-Fair page. You can advertise comics or stills 
of pulps, etc., or for anything else, provided it’s in 
good taste! Subscribe!. ..Subscribe! 


I think THE MONSTER TIMES is just what I've been 
looking for! Enclosed is ! 

□ $8.00 for 12 issues □ $15.00 for 24 issues 
C $25.00 for Special fifty issues. 

Q $11 .00 for 12 issues [Canada] 

□ $20. 00 for 12 issues [min. Foreign order] 


THE 
BEST 
OF THE I 
MONSTE 
TIMES!! 



That’s righf— our anxiously-awaited collection of the very best of the 
monstrous material featured in our first 24 issues is finally on its weird 
way! Months in the making, this horrifically handsome magazine sports 
a full-color cover depleting Godzilla, King Kong, Chris Lee and many 
other favorites, and is filled with nothing but the best of TMTs features 
on such much-beloved fiends as the Big G., Kong and Count Dracula, as 
well as the best of our Planet of the Apes, Hammer Horror and Toho 
Terror pieces. Among the many gruesome goodies packed Into this 
special volume will be in all the great Japanese Monster filmbooks and 
histories, candid interviews, and all manner of other items of eerie 
excellence. In short, THE BEST OF THE MONSTER TIMES Magazine 
will be a dazzling array of high-quality articles, photos and comics 
representing the very best of our monster-oriented etforts, stuff so 
sensational that you'll have to see It for yourself ... and chances are you 
STILL won’t believe it! And all this for only one measly buck to boot! 

To make absolutely certain that you get your claws on this 
horrorhistory-making magazine, orderyour copy directly from us. That 
way you'll avoid the heartbreak of finding that your local newsstand has 
sold out its very last copyfo the best honor-mag ever ... THE BEST OF 
TMT. Just send $1.00 plus 254 and we'll rush it right out to you! 


OFFICIAL MONSTERTIMES IRON-ON 

FULL < 


... Suddenly, all of 
your clothes can come 
alive with any one of these 
terrific TMT iron-on trans- 
fers of our greatest covers. 
Safe and easy to apply, 
these beautiful full color 
transfers lor ' 

T-shirts, ja 

where! They 

in 5 different TMT cover 
designs ... TMT No. 1 
(Kong CoverL TMT No. 4 
(Bride of Frankenstein 
Cover), TMT No. 7 (Godzil- 
la Cover), TMT No. 19 
(Vampire Cover), TMT No. 
33 (Planet of the Apes 
Cover). Please specify 
which cover transfer when 
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TMT BACK ISSUE GRAB- 
BAG BONANZA... Now 

vou can own those rare 
rMT back issues for only a 
fraction of our regular 
“Back Issue" price. Why? 
Well, over the years many 
ot our back Issues have 

E iotten slightly damaged 
iy some of our monster 
friends who come In to 
visit. Naturally we can't 
ship them out to our 
feverish fans since they 
sometimes get a tear or 
two, or even crayon marks 
on the covers (Godzilla 

K tt loves crayons). So, to 
Ip out you fans who 
need every break they can 
get. we decided to offer 
you thisGrab'Bag Bonan- 
za I For only S2l<J(includ- 
Ina postagejyou get 5 
different TMT back Is- 
sues. The choice of which 
back issues you will 
receiveisuptous, but rest 
assured that they'll all be 
super monsterous! 


MONSTER TIMES RUSH ORDER FORM 


Just fill out this handy MONSTER TIMES RUSH ORDER FORM, and enclose your cash, money order or check, and your items are on the way. 
Be sure to indicate first How Many you want, the Item Number, its Name, the Price and the Total Price; of each book, kit, poster, etc. 

Mail to: MONSTER TIMES, Box 595, Old Chelsea Station, New York, N-Y. 10011. 
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STAR 
TREK 

CONVENTION 

ITS HAPPENING AGAIN !!* 

C-L. i/M7 1Q7C HOTEL COMMODORE 

rvUi I “T ™ I f j I LEXINGTON AVE & 42 nd ST - NEW YORK 


WITH 


William Shatner 


BARRING A SERIES OR MOTION 
PICTURE COMMITMENT 


) 


These exclusive life-size MONSTER TIMES' 
Star Trek posters are soul-stirring items that 
no Star Trek lover wifi want to be without. 
Handsome, lile-size [over six foot] photo 
portraits of CAPTAIN KIRK [William Shatner] 
and MR. SPOCK [Leonard Nimoy], these 
startling posters will transform any dull, 
ordinary wall or door into an instant Star 
Trek gallery. Get ’em while they last! Only 
$2.00 plus 60c for postage and handling 
each, or get both for only $4.50 [postage 
included], a saving of 70 cents [a 
considerable one in these penny-pinched 
times]. 


| Make check or FINAL FRONTIER 
, money order 1 1 west 1 7th Street 
I payable to: New York City, N.Y. 10011 

I It's about time someone had the gumption to 
| produce handsome, six-foot, life-size post- 
• ers ot CAPTAIN KIRK and MR. SPOCK. 
Please beam to me the following posters : 


Gene Roddenberry & 

Majel Barrett 

George Takei Fred Phillips 

David Gerrold Isaac Asimov Hal Clement 
Andromeda Light Show 

REGISTRATION 

ATTENDING: $1000 now until Jan 15. 1975 
NON ATTENDING *5 00 until Jan. 15. 1975 

Please make checks payable to 
THE STAR TREK ASSOCIATES & include S.A.S.E. 



THE STAR TREK 
CONVENTION 

G.P.O. BOX 951 
BROOKLYN, N.Y. 11201 
Dept . M 
* 

DEVRA L ANGSAM , Chai rperson 
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